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E. M. 7 # — A% — (E. M. Forster, 1879-1970) /N T£— 1 2y
(Maurice, 1971) 1%, 19144E I8 B EE LF o, ZOBEEIO
BIE2 R TIRDIEHIC & 5P L RS Nz, BARMERPRAMEEEH -
e S E v e s, HIRSPOREIR b DSISIFE L VD
Db %mote, WAL, vy 7 - A —Y v 2 (CynthiaOzick) &, TE
—V 23 % TBEFE, PLLT TUAERELTRRLTW S, LB
L TwD (Ozick64), F72. Ya—P+> a4 A F— (George Steiner)
i3, ZOREREVIT—<0RIC, 74—AY—DHARKETH D
TERZ2HY 22 EAZEY 2, LN S, BREEY 2 BFLAER
Ly B TEERCOUE) OBKT B & C A HHERICRES hT
LEd>ctickoTtRESNUEDONTLE S LIERT %5 (Steiner
481), botdb, YadAF—DERE, ZhETH(FHEINLTEL
74— 2% — QIR REZENERE X T HERICEs NS T LI
kb, Z2OXHNMEEEZERZPNLTLESIOTERVPLVI FET F
Yo r2ihbnt, 7474y F oy (DavidLodge) X, F€—V 2y
D7 F— AT —DMDOIEROMfEZE T3 I Lidawvict &k, HIICK
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JTRD, EMEEEEBENICHE LV TEES &b b E o 7
DEE ) 72 LR T w5 (Lodge 473-474)

ZI LIEBENERO—H. Y2 —5 X+ =1L 2 (James Malek) 1 TE
—V Ry FH TAMEICOVT) (RHARES, ESUIEIAE) o
TR, T7 4R —0&eERE RO 5 AMPEME (human
values) | IZDWTOYEER LEHMIIL TW 20 IR L LT Te—1 2
DREFIC KR E B E bS5 LD, =1 - =w—F 1~ (Robert
Martin) 12 X 2SR T KU —F - =y —L T2 2
@ _EfEi& ) (“Edward Carpenter and the Double Structure of Maurice,”
1983) LR &S, COMXELBEIC, TFT—F - h—ry—
(Edward Carpenter) @ HA G AKIHIREOEENZ O L@ L L, TE
)Ry BTSN £ 51k T ok 0TH B, I I
— U2y OHMER, 74 —RY—=D19604FICZ DGl L7 TdhE
H3E ) (Terminal Note) DT THRRT W B X Hlc, WHHh—Lr & — ¢
ZDIWANY a =2« AU (George Merill) DEF WA N Z LS
ST E o Tz,

AN S

T—T A4 VE TOBWFERT AR Y = — Ry — AR
LTOWZEWIEERLS, TE—Y 2y CBIBRABRICOVTORER
75 (BA) o ToEfE 25M L7, TE— VY 2y OMG% Oy
WCHHET 2L RDES>TH B, TALADE—Y Z - k—)L (Maurice
Hall) 23, 7 v 7V v YV R¥ETDZ 547« ¥9 L (Clive Durham) &
DIEHE D750 ZBA U CARNRERINH T2 75 b=y 7 %
DRI E BT Z2ET, TREEROMET L2 « 244 — (Alec Scudder)
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ERBEWBER AR SE LR EHS, v—T 1 vidrolEr, 77
Frtdav 754 v EYRX (John Addington Symonds) @
BE» - —BIET74V bk « 54 v k<> (Walt Whitman)
DEBANDEEN L LT, TNz oD% 5 BEORMERIC L -
TS B LR U0 R

R—=TAVOWPLDTTCIHErE LI, TE—Y 2 X, 7B
vy FEEAIELZHD, OF D IRNHOMEELZ DD, X 5T,
FARE—VRZHESEI2DDOLE L TCEHECEEIEEZDD -
Tw3, 7u—F « ¥=<—2X (Claude Summers) I, A H— + 74 )L
F (Oscar Wilde) @ TREkAEdy (De Profundis, 1905) DA v &9 —F 7 A
FaTNBHENDPNFOMTICETRLENDG LIEHL, Z0RR%
WoHTEHLTWS (Summers 148), 79 b VR h — Ry ¥ — DB
R TR, BE FEEFOFHENR, Fr M a7 XX —D{EEHE
T, TE—U Ry WBLTEEIEREYLR/MAR L, TErNEE)
PYEEERESEIEELBE TCERIN TV S L) T LRHET~
ETEABVES Y, EYORLLT, TErnE%H, LLTRESA
VBTt bEN2FRDEAEELDDTH 5,

Uiz, THEICEETH - T, EWICEFRN (awake to the printed
word) 3 (59, Ttalic emphasis is ming) oS4 THEE, EYy. Ak (/
L) #RBTA0ICRL, E—V AT L IIEAR, BEME, Kb
(/BN 2%RBT2ZLIFEY O ECHFICHELTHL, ZNLEN
@ﬁ@%ﬁﬂ@@%@%%%?ékmi@ﬁﬁ?%goL#L&ﬁE\
E—YRETS PR LD 6ENSE WEEEENVE Yy v Ay (]
EWEE) ANLEL DI, b inl TEPNLEEE 2D0TH 5,
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TIATEHHE

E—VRAL T T4 THHICOWT DAL CE B> 6 BE L, £
— U REFNTY v 7 R — VERAROFEFEEFNIC LT, HEDO—AT
»57T 2— =K (MrDucie) 25> WT D TR WEL (good talk) 5 (6)
ZHPEIND, EPT a—v =02 A, ¥V A MEBECRY
TEEF - RREFHXICBT 2%0H 0 HTH o7, StER» S Bk
~NOWRIRAZFER L ER L T E—Y R E > TZDEIFHE DK
BAEHL S % THOE Tldkdrotk, LA % T5225%, (10)
RERRU 2R T 7207,

BEMELZ 72870 v 7 27 — VB, £— U ZIZHRX TR L <
Wiz TRET [MERIES] Bl o h T LE SO~V T4 7 U ZDFHE
(17) oMo E Rz, ThEBMIZL > TIET 54 7 L OGRS
HEN2ETRAEDE > a7 VT 410D THER & LBk 7w
FETHoTDIZo T,

HD7 54 Tt ->TEEY, LrbIXFV vy HMAEZPOOTCE
HixbDTHo7z,

The boy[Clive] had always been a scholar, awake to the printed word, and
the horrors the Bible evoked for him were to be laid by Plato. Never could
he forget his emotion at first reading the Phaedrus. He saw there his
malady described exquisitely, calmly, as a passion which we can direct,
like any other, towards good or bad. ... Then he saw that the temperate
pagan really did comprehend him, and, slipping past the Bible rather than

opposing it, was offering a new guide for life. (59-60)
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b 2EE R B 23ISR ITEITHo, Lo Luds,
T vD g Fuxy i8I 3BRALoko®EER, BEORME
EDHTIND, £ IS HRE &Moo TR AMENREY TE
By LLTHIrRTORDE S, TRE, L LTOTIbidr o4
FIBBI R TBOTIEARL, BLBSE BT LR KALDOTH
%,

EENBDBEICLTIVRAF Yy THo LFIZEEDF Y 2 N HHE
DOHFIZHBEREZS E L, TAT4 v FEYatPrPofor=
XURFEFELL LEDREFRD, 7574 70RO ERD S BDDEST
BT, BN, HERD HMEELEYTH S THEHL (the Scriptures) | @
FTRRENDI XV X MHOBRIZ, HLEFTHLEMEEFLEHRELT 2
(60), ZNBRFEY LY LAEDDTEHoTHRELI L 2Tl
%@fu&#ot@goﬁ%\Hﬁ@m#téﬁﬁ%%§®$mﬁﬁﬁ
TILRITELDLoR) 2, 75471 TH#lL, ALESEZOF6NRT
WolDTHB (60),

EFNBoEREL SSWIZRADD bW TIEEFHIRIZET
BBEEoTWE 34) £E—URDL, 794 TErN T LiZo2h,
KB PREANCIR R T 2 F U R b (B, =f—&, ¥ U2
FOEV) NOBERIIN L CRENRRBSTERLRoTw, ZL
THDOD=FHEOWIZTARTOX Y A MEEEOHERDL S B2 wT L
FOETRRLTDTH B,

Bicr 54 Ti&, B FHROTCREEEBIELE P oI R 56,
XUZ MBI 2HOEIFICHOVT THREAEEZEZ 52, (80)
LRET S, FEOA FAu X -2k d 2, EHE, Bk S
FEXEL) KXo THLBER (b LLFESE) 2RHZ5 957
SATD—H. E—VREFTIA4A TOBEERAFICOVTW I ol
DL EaSokDiF, 794 THE—U AR E I o HEE
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e £, =48R/ BERLEEALLEOZETH S, Z0H, 754
TEE—VRAPEETE2EI%I7 7Y 20 DHEENDOKEADEH]
EHEE LT, H@ob 0, =—REOEEL "R Lb 0, =5
NORLEWZDEBE LD ZONH B LEFEL D o7 (719), Thid”
A TPHMEESFHEL, E— Y XADPAREORBTH B L ERMEICE
THETCH B,

FREIGICRZ 9, a—r v+ YR (Mr Cornwallis) 13HIROEZET
7o bro VRS KB 2HENMEO#TE "XV vy AleboHIC
TH2OLEAREME, (42) LLTRET20%1Ld S EEEI T, ¥
Uil B THUEEOWLB I ERE P S FPE~NDEBO—IHREL
LTHo7el L3GERDTERTRETHRWEELS, 754 TE%
hze T fio—rRgy tLTA#EL, TZnz28BLTLES>0
B7 720 TERE2EBLCLES S0 ERL, LART S (42),
HERZEBRTRET AT Iy 2RBICEVT, 374y 2 RFERY
CEEEZEDCRIKT 2 LY 74 TOERBHIIORT2HDTH
> e DTE,

254 73— R TEE, 2RCLIRL, Z5LTrI74 7@
E-URIC TEE,) KERLBPLBE2ETE, L TA5D Rk KY
WHROEE T a v 7 %2Rz, =V AFERMICT 74 7ol
N BEDOFEICK L, “Oh, rot!” “Don’t talk nonsense” “it’s the only
subject absolutely beyond the limit” “it’s the worst crime in the calendar” (48)
LRI S EICHEDOBEEARITFPITCLE S, ZLTZARLIES CH
BB Lo TLESI LR BDE ST,

[Blooks meant so much for him[Clive] he forgot that they were a
bewilderment to others. Had he trusted the body there would have been no

disaster, but by linking their love to the past he linked it to the present, and
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roused in his friend’s mind the conventions and the fear of the law. (62)

754 T E > THMNEREE2E52 T hd TEY, off>EkizdE
HIREDPoTe, ZN@RHITHFROF O L, oL THE,
OREEIPIRTH 2R E T, BELOFIINT 220 BL&» R
BHBEVHIIEEENTLESTWIDE o7, WHOMARLIEFEEL %
RBALTLESR254 713, £—V 21 "HE LIE~ORM, 2IFN
BILTLEo, T, Hetiftdd, ZAFBEINLZ LIk s
DTH 5,

DX, 2947 E-STRAFOWRERE. TV R L&
BRSO, SHREE—VRARLEZ2 2754 2 HORHBI S
72oic, THPEETCH -2, T—JRAWE>TORMEFEITDELAF
YA PTIERL, BEX VR MEBEL SMEROBEZE T2 747
/TS5 N EokDRE, ERNET 2 A N TH L EMRIZ, o0 E I
WX BALOEZERSIELDTH D,

EEH S DREA]

LHLadns, HLETHAD MOadbid 7o b it k> Tilx
biicbdy (69), 2% (TS5 r=v 2, nREKELE-KLDOTHD, £
— U ZOHEE MR L -0k, MAEES2 54 TEWIARDTH D,
T v OFEETE L Lo T, B ZFIIHTE 2 ARKEE
BEHEIETHHDOD, 754 7w obzhzifil Tl (85),
TSV RLEEETEII94 7R T2 28 o — 3L 20 25,
ED R 2 b0y NEED»bE 5L T ADBFRE Tk
Hadbo, IKTEBEEZTWREZDE (85),
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RNCT I TPEUEFALBERL TV ZE T AR AEIC
STV, 754 TPLMWICr NG X510k o DI J A
TP T RO &, KbD THEF, 2Ah— 26 B 58T
HO. ROFE, WP BARERES TV —FRERD ) Lol T
ety 2 RS o TN 2EREBE L) RO L2 E
oI o, LLEDS, CORTRERZOWRZRTWRICTET,
Wi od CRIBIIE R T D 2 EERIEPREEA L LD S TV o DI,
BEOTIC22REDDL L TOEMECRE»OEE, Z L CHEN
ERLIC & 2 D DPIKREV, R¥EEFFEBICHFL L TCREREMC
Ll olel 74 7WIdEIB L FROVPFINLTw, E—UARLTT
b= 2 BBRIZTELEARL Y 54 7, i T It ARERTOD
"AHEEE) T2k d Lk, 7 FricBF2BHEHLD
X, Bt 54 TOHEEZHA 23D THBEVSIEFRE-DES
R

REIC—RKOHPT THEDDEETHERL ) (88), Kk T 5 Mg
BETREZEE) (88) ICh>TWwizE—Y 21, NELFE, (98) T,
77 —2%0a—MIHZ2WATELTCERAREYD X5, (110) %
R oo kiic, BEEEZERT 2L ko T 0,
s, 754 73R BNn - BICRIEENEIR 2 % L ORWER & 7%
DL LB ERE, ZADV VS —RROKRELRBODLS B,
HOWIHBENBZWERLETH 2 LR T TICHLLE 52D TH 3,
254 T7TEE—YRADLEND O, —ATF Y X RITICH B, %
DU, =V ARFF U X ITBELDBR L > T,

Maurice had no use for Greece. His interest in the classics had been slight
and obscene, and had vanished when he loved Clive. The stories of

Harmodius and Aristogeiton, of Phaedrus, of the Theban Band were well
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enough for those whose hearts were empty, but no substitute for life. That
Clive should occasionally prefer them puzzled him. ... Maurice hated the
very word[Greece], and by a curious inversion connected it with morbidity
and death. Whenever he wanted to plan, to play tennis, to talk nonsense,

Greece intervened. (96-97)

2547 TIIHEDBHOREE hoTw i Hily, £—U 2R
ICE o THBICY 54 T2BT 2-00FET LI AD >, HHICE
WTEREN I EIERIAALORE. -V R TAEDRb D |
Wiz Ebiahol, LA, I ADBEREZEIC T (2], ¥
Ve 2B XUy E ELEE) KRHEDTTEXTWLDTH 5,

7954 7F, FU YR RITORICE—Y 2 EDEGEK BT A5 &
HELD TEHION (Lethe) ;) LEHOFTLEZH VT, ZADHE LT

Lol MO ZICEEDICIRN W, HRICHEDS 3 LEET (97), #E
DEIAIIATREHRLELTCT I P 2ERELTHTD, Ronbd
TJVRFXYTHoTDE o7z,

LTAD, V54 THREBICHEF ) v i, Mol 3EEICT
HELEZDDE 57z, ZRIFE—YZRLEEST TV WEE, 2 -E
bELEETH O, ZOHEICIE, “barren plains” “dying light” “dead
land” “one sterility touched another” (101) &\ o7z TRF, % 56, %
BT B IAHSHVLONS, b I OREOHPADERD T3,
EERETHPOEIIC, TORGEIIICLTZ 94 TEEDD T/ —<iic
oty Thbb, BEEECh-LORELE—Y RICERETOD
THsb (101), 7594 TOFEOERLZEMTELRWVE—Y RFZ DI
HHZRDZ72DICT CIAF IV ANToTL B LI FRTRITDDD,
75473 LAREERELGE D,

ZHLZH AN TEINLETE) CTIREBELAEIABODOTH D, KK

uu
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K26 T ADRICEDbENE TFRIILBR LD Db - EHL [&
Ex] FBlid 2, (71) 3D THoDTHO, WRLHES A2
T52bDRE>72DTHD (119-120),
FERICZAOBRIZK D b 2z, HELEMOoFE—Y RFEK
EEZRPLHLZDEEEZZED, FILOEANLEATITLDTHS, 7
4 T /EMD S DEERIE, TV ARSI by s ARZEERAL, C
DHET VL ORRINKEZRZ FE S 2B 2L 720 OMEFFERE > 72
ETHWVR LI,

T HEELR

p=11]

ARZEEZ DT AWCERHEEZ2 52, NEzEsikikLe X
BROPHR T VA K (Mr Grace) DFETH O, Z LTI OHEHD
fEC T THFw#E G (a new cosmogony) ; (121) 7 -7z, AR ®D
FHEROBROREICH 5 DI3H < £TH XU R ML B L ke
L7ebDThb, ZOEAZ, MPKBOFICHFELTED, XBOR
RIBMOERTHZ LW bR (121), o T, (122) 3€—V
ADNEWLE D T—DDF == T - KA LXib,

‘Maurice, you read the papers. You’ve seen the new theory— It was that a
meteor swarm impinged on the rings of Saturn, and chipped pieces off
them that fell into the sun. ... They were chipped off and reabsorbed into
the good! Courteous and grave, the young man listened until a fear seized
him that this tosh might be true. The fear was momentary, yet started one
of those rearrangements that affect the whole character. 1t left him with

the conviction that his grandfather was convinced. One more human being
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had come alive. He had accomplished an act of creation, and as he did so

Death turned her head away. (122, Italic emphasis is mine)

MEPTEDOBRICESP» b, ZOWA PRGN LRI TV, T
OFHELEICOVWTHIEINET—Y 2iF, TOHFEKPHEICKID S
b LBz EC 5, 20oRMERE—Y 2D THEEEEkICE
BEEZ 2L EHAED—2) 2576 T0TH5, HROEHE TH
b he e BERT, LrLEREE, XKD ETEDE (123)
D ERTLZEDHECADRIRETH BT LIFVI ETH R,
BoREnsd "Wzt Z2LT TEEL) »oOBIETHS TH
Uicg &) LWISEIZ, TV AONCEEY, " [£—V ] 0
N TR E > T W HFEE2RI 2, oTh-o7 (123),

775 « 532 (Debrah Raschke) & E— VU AT & - T T OFHHE
ROPBETho LML TV, I 7B3AREORSE XY X MEHAEE
EWSED SIS ProBEBELTO T REBRL, Uk, AEBR
MTHrEEDY v I OMRA P EGOIEE L TOKRBIITINSN S &
CoOWT, e, BLEDRAL LWV, T3 7@ 2 I TEME
ZEOPRBEO T2 FAN - TE DL, HNRd O LBEMNLbD, 2
LCAT a7y a7 It RELY ¥ a7 IVICREERERDI DR
LIBT3 (Raschke 161), FHIIMBHREL T, 7LD I >
27 VTARE—YRADRT LI R Ll 2REHFCEERE A 5 BRD
FhEEZENDEDTH B,

TV AR LoToFFHE MR L ODEAVER, ThETOXY
2 I EARSC AR L R E FOME E O, oD% b R
Ko THKT 56 O0%E - .TRT 5 2 L OARREL IO RS N
BRABEM E WA B, B b %, OB MRSk, & TH
FE, Li-oTH B,
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Fr4 A7 A*—DIEE

TV RF, BECHIBEEZE->CHMEEE2 TR LioELT
WEEDHDZH, Fr A 272X —Dy v I+ —PEEINLa Y
— b HPTBZEIcHB, 22Ty 7Yy VB 0%kETH B YR
U— (Risley) ICHAL. Fv A 27 2% —28c8% L THEEL (The
Pathetic Symphony) % Z Q¥ Lo EEHEILENS (141), £
—VRFTWEF A a7 AF—DRELZ T,

[Tlhe episode of the composer|Tchaikovsky]’s marriage conveys little to
the normal reader, who vaguely assumes incompatibility, but it thrilled
Maurice. He knew what the disaster meant ... Reading on, he made the
acquaintance of ‘Bob’, the wonderful nephew to whom Tchaikovsky turns
after the breakdown, and in whom is his spiritual and musical resurrection.
The book blew off the gathering dust and he respected it as the one literary
work that had ever helped him. But it only helped him backwards. (141—
142)

TE—Y 23 KBWTF XA T TRF—~"DERIIOZSDIELIC
LI —rHb, TNEFE—VRBT T Uy PD) R —DEET Y
FA 7RO THES T ZDORTH S (28), EBELHE—URICE S
TOBREBLREHRRE - TEBY, ZONHICBI2F vy A2 72F—D
HEME 7Ly b - =Y 2 (Bret Keeling) 29Tl LLHLT
VWB7ed, AETHLBSTRLUAZBERZRVESLS, 20X —Y v
JOEWTLE D DTRKFEOCDIZ, F¥ A a7 2AF¥—DHE2FUATZ
TOE—YRIE, BHORMEIZO>WT THE (trouble) | &\ 1
TEARNCHBL T2 Do, ZAabFEE TR (situation) | & IES X
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5m&%kw5:kgo%v4:7x%—@ﬁ%@%—uzﬁfﬁﬁ
(backward) T2 D&M T T -7, LEBELNDD, =Y 7D
EEAEEZNE, ZITO BB B OBEBEILREOTEN LS
B3R wILIHEG»TH D, BRICVZE, E—YRIE TRIR §5
CLILkoT, HUHBOEBRIZHESG) TENTEL LT
WL DTH %,

Fx4a72F¥F—ofFEEE THOZ2T T nicE—o3EEME L
TINICHEEZRE A LI BERICE - CEERbD Lo, TH
bozEERERIEL [Tl Wk ZoEild,. FFEldn e sk
WE—Y RIS —=v P RAVPELTORWELEZRATDTH 5,

EXLSEORUZ AN B FR

o, E—VRIEZ T4 TOEE R VB (Penge) ICHAE L LT
Hra7 Ly EdEy, REBERERO, L Luds, -V XE
AP RE > SBUEOHM PRIEEECTT L7 L ORRERIT 5 C
LicAaTInT, v VKL T LRI L LR, £IWLT VY
DHEEHREFMOKL LR, ROCHVCIZER TR, TRoTETL
FEw, SEE—FATRTRESTWET) (183) LR FEIN TV,
Kic—BHOFHAIE L o % DFMAS “Ihave [the] key” (184) LI F
WhEAL TR s, E—YRFIOFHRE WTb,y LEZX, 7
L2 ORKRBE@ESRBEINTLE Y O TE BV LW S BML D 5K
FEEPTV,

FEA R WEIREEDS S 0JR D E, ARONEFEELENEYBE
270, T—U AP RIEE Sk oTz, TORE, HEEEDEK
ba T L7z, (190), THO TR LT, s 2imofiodficwn s o
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725 (190), 2% b, HEMMEBEOWEY sk s TIcwDE ALS
DI L AMONIFELBDE EER LD TH D, LErLENS, &
FRHC, BRERICD O L lons b dbo— TEIZAD DR
WICBLToBS b6 ZRERE STV I ERAR(191),

COEI GRS P, 7L 6 TOELEY (beastly
long) s (192) FEAIE < » S0 FAE L FIRE. ORI D b A A,
MLEEEZZDOEEXFTCRLEFRIZ, 7L 27 0HEBkENE R
95, 7¥> 7 X< /74 vF (Dejan Kuzmanovic) 25T 2 &
20, TOFMMITIIT L7 DOVEPED TRELL TwW3 0% RCHl3
EBTES, "B EHE AOfE. BB B 3 wiEE) (Kuzmanovic
207) Lo A BREEBADELN, WAEBCREDFELLZL
B DDDERTH D, 7 X</ T4 vFiE, TLZHE—YREM
RRICHERGERRIC b N A LI L, 7L 213 — ) 2 Ic oS
POERNDIBITERD T RBED7 EELZL T w2 (Kuzmanovic 208—
209), ¥7:, AFHEN S, o S@HOFKS., T—VU 2 L HOEZ
2RO DD TRIEOFE, ZLEML, "BEORNL SROH LT
b5 LERDBER, FLBRTWE (GFIH 19), 20 & 5 72k
RBELETHS 5, BERLNFHFICEBEERIN T L5 CT LY
& TIRERR] 2 ORERE—ADE] (209) THBH 57,

LPL, ZOFROEERRBE—VRET L2 L OGP EEIE 2
EIBEHB, TVIOFHROTTORAREITE—Y ZDBRILL 720
HEEDLELELTVBEEZ NS,

Why had he flung out these words, some foul, many stupid, some
gracious? ... [I]t seemed the sort of letter he might have written himself.
Muddle-headed? How about muddle-headed? If so, it was his own line!

(193, Italic emphasis is mine)
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— U ZABAARIC R L A4 R BEERBHOA D ELO T L 7 DT

CTESY ARV LAEWE D RFHR Ko, BLHBT L
795 THEMREEL LR, TH20R5, FROFOHEOEILL -5
. T—URHHOSETHDIB LV T ELERET S, COFHE
FATEIDRSE—YRBT L7 LEATIREEED 2, ERLEFED
BHAZWS 2 FHK (cEHrNESE) 1, TV REHE» RS 5
L EBEWTWL, O, T—U 217 L2 I B ORAREL &
BLbdEd, 25 LETLVINOHCERESRDY - Thb ¥ —L
%5,

— U R IFHEOEAT L L TKREEYHEEEEL 2, 7V 7 SRR
DHEETE—URZWT S5 L L CEEEMNRN LT, BTV v 7
o — VB RERDO BT 2 — > —IcBEET %, Ta—¥—EE—Y
AD T TRIZADEE LD DD LRTZBVHT I LB TE R,
CNRE—URADEMEL D b AKREORMTH B Z L OBl L b HIkE
ThbH, O, T—YRIE HEOLHTEAN S —TT, (199) TV
r D4 ERS, E—URE T2h [[HEoLHTEAA S —TF ] 258K
c:btk%r [(HEZES Lot wd] BREPD o Twiz, (199),
WIRERESOHBIC (AN Y~ 24F-1DTH D, PlBL
DOANDREENFR=EXZEI Lo TERVE L DL, SEITFHE
EABICE S TIAR =D RBDTH B,

EHAELNBVLESITHARICT 2 — Y —2RLLE—Y ADBERIC
FLI2EWTVERERTEDOTHL, TTRE—IVRLT LI HHICE
TN EELERL LTW, 25T, ZANEBRENS, FERD
RFMIC AR BB, At (294 7) 2RI b0 L
TOEM/ XY Y ICELEBRLTHADEIIC, TCORPE, ZARE
M VWEET B XS kot (202), E— VU AWM ERET T
ATHEENTEE TS LRET S, L LSERT L7 OITHPEk
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—URRBT7VIEEARERL &5 ICBFESRLRB IclbZA
ﬁ@ﬁ&\r%éﬁ%\gki~A®Aﬁ&®ﬁJQm)k@téo%
RELTHE, E—VRBTVLIZDE6DR— AT RICKB XS LED
NBHREANBOTHIY v ECHFEERED TR, L2
DI BNZ VW L CHOFERZZEL TR — Y XA TREIENS Z ki
5%, TZANEEHRONAT, BEIS LR LICEZ LR TIEES
By TN ES TEEEAKREBLTWS,) 212) oFLELND L X,
ZZizig, X%Ikbffit<\ﬁ@E&LT@%E«@EE&ﬁ%
& DNA ®6h1m5®to

7717 ICER(EE N R/ARDEB

SABREENIRE G, TLIOBE TThTh 5 Mk b Iidlinithic
BHRVIESS, bIWboAL) (213) THDHLL 6N, 74—
ARG =B THERE ] WBWT Thy E—x v F g v 7 PBUEE - 7
(220) EBRTVB LS Ic, BRI DL — v AR REDZ T B
VITTH2E, LELEDEI0EDS > —EMEMEh, 7254 7HH
CES L, ﬁbiﬁmﬁﬁmﬁnézkmﬁéo71—%&—@:@%
KoWT, THE—DHgEAR#EER7Z 572, (223) ELTw3,

794 TIEEEDH O THEEE (the printed appeal) | % {EFL L T\
BEIAHESTN, Thik THELTWALo72, (214), "ErnrkS
) OB E—YR/TLIICE>CEETH LT, 754 74 TE
PRLEE CHETERVWRETH S LIZAIRNTH S, £—U 2
B2 74707V LoBRESEALICR > TRE, LEL, 2547
DRIGE PO TE—Y AH 7 54 TOEHICKH L THRLEZS D k[
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TATT7aT A7 RMEERAKR, 215) LWHIKETFEY I
DTHotl, HEDZ L% THRALWEEICEEE tHET S 54
Tick b, TBALDOH 50 AEMRICE > THE—DFF L I3 Z s flikric
T2y THBI L ThHhoT, TREKROS & AKEREHBAL
E-VRAFZIATEST TBY), ok>iclBbhni (216), 774
TRE—VRAZHE L CARENELREGAANLEFERZIETHD
DD, T—VURREEEEB, RERL, TV RIE 7P 2%
ZHc kD TH  BEPBAICOWTELICEZDOTH [ ],(216).
721 (Hinzg) STk RZgc, ®ictoTr 74 7§ cic THE
WELTWwS, 217) 6 o1,

754 THEELELTWABICE—Y ZRFTTCIRLEEHL T, ¥
X254 7oRir56b, ZLTCHED/TI7AMrEHEEZHELTLES
DTHB, TLTCEYDEFIZZ 94 TIEBITLIEE T, BB FIE
254 TDODNEDKDY ETRBL, HHTERL TV 3,

To the end of his life Clive was not sure of the exact moment of
[Maurice’s] departure, and with the approach of old age he grew uncertain
whether the moment had yet occurred. The Blue Room would glimmer,
ferns undulate. Out of some eternal Cambridge his friend began beckoning
to him, clothed in the sun, and shaking out the scents and sounds of May

Term. (218)

TEWEE, T4, Trv7 )y v, £, TRTE—-Y R EDHIR
2PRTHDOTH B, MEFTTHEICEEEO W TFHHE2T5, £V
2 OB, BNELEATE—Y R LOBREE b~/ L DY
T4 TOEMBERERT 2DTH S DD

Yayv -7l vFx— (John Fletcher) 1, E—V R/ TV (=h—
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Ny —/2J ) O TEELWE (masculine love) | Z#E5E - BT 3
Tedic, 74—RA9—HEB2RT &5 AN/ "ZERN, 254 T %
w&¢6®ﬁkbfU%—UXJ%F71—X9—@EEH@J@%
u&f@% 74 =AY —DHACHEEE2 7 IA4ATICHE 7Ly F ¥
—DRERITRICEC DO TH S, bLLIF,. EOREZMMELT H
WIS ICEBEDP S22 A B VAREELLLEL WE VS L%
254 T ko TRABKICRLEL bEX DL S, $hb L, 7
ShUERBO THER, THEIIATDEIIC, TI b=y 2B
ZHA2BALOBFIERTELRVED VB EVS T LEEERLED
THAID, VI X, BEORERLEZZ 94 T0E—U A~DE
RSB TohTtouirnl L 2Wbe WERKERLL2DTH 5,
BRRWZ Lo, ZLCHARZ EIZ, RIcER L2594 7D THE
BeEEREZID) 80) LLIREIEEINE I LiZhd o7,
R BT 24000, Bl TEEEL) K& THEARBKE S
THILPTERVDTH B, 2b2d, BHEL MHE, twvwihon
CEPMEMACEBIC X 2B FELE2BLCEMIWERE LT Y
4272av] THBEILBVIETHORVE, 754 70> ILEBED
ATADX—TICEEZEICE THE, L LTBIANGNLEEEHE
BTBIEDTERDPSLEVI I LIZEDLDODTCRMNITH S,

IT7VFa1—-IELTD "EDLNIEE

— UV ZADLEDZEMLT L7 LOBRIZE ST, WD TEp
NSE) PEEAFREEZ2HSTVWAZLEINECHTELEBD T
Hb, L (FVTx) ZFTnl, RUVEICHAHEAD LT3
e, HEoFFAHOTE— Y R LBEREW BT AS LHELEC
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&L DB X > CTEEFBRIEANLE A>T T L EEZIL, BEE
HERIIATERTOOEEZONDE S S, T35 LMW - 7%
B - BESERY - SUMICHER D 5 T WELPNL-EH, 237 514 T2 R
T5—F, T—URICE, HEHRE LCOFHELR, YEOEEICE
WTRBASNIED D OB LWEIIR TH 572 F ¥ 4 a7 2% — DRk
RN EFL2STEIREVS THLLWEINLSTE) PEELZDBDLEL
THEEL Tz, ZDR72 2D O TERHROE D 6 OSEHR], Eid
SHOBEEART 2 FMTH B, PR, BF. FlEE—o LRV
CARTEZ D LRERICEDNE 2D Lk, LrLass, E
N HEEHLES - AWEETHOTH S LICIBAIH S Lid
RETARETREVES S, LY bITFRIBWELEL2ER LETRL
TAEROEAEOBRSDDTHE25, 7L (FLTE—-VR) &
wH MAA) Z2XDIMEICRTHDOTH 5, WNEMICHIOEEFIL, E
BR2b0DEHEMLEVI L iE, HMEoboz T LD, »
bWwnH 74 7vav; THb,

F—YRICHELLEZ THLOWEIPNELSE) X, TV XADAL
ICE o THEM T 7 A b ORENEMEEZEEST 2 DL L THET
5, Lo 7 LVIZOFRIEID—E, =27 VF2—; LLTOR
HEENEHE RT 2D THS, TE—U X5 BT, HYE - HH -
HWER E wo R E NS THLuErNZSHE 2LBLT,
LHIEENNZBERIZEES EFbon, ElEhsd, 29 LEEKRT, T#
PN EE B ONHOF Tl TEELDDLEWVA DS I,

ZLTE b, DA4EICREREPEE EFoh Tl TE—Y 2y
BB 1971 4R 1 IR X M- ic © & A AMEE R E o Wh S Hiv 7z (5
LU, #ofz0Thsd, 74—X5—13 TE—Y 2y 2B LV
T8 (27U Fa—)b) L& TX¥EERD (BEETEER) EHETH
WolzoTh b,
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TA—RY =t o>TiE, E—VRRTL2ZDL S EHSHERICE
L7en—FRA N FRAKRO BENEE HEIHBEST 5 2 LIIREEZ -
Teo LU A YT UTHBHMITAETHES FTldn TRy TS #H
RoledTH b, HHAMESRICEERLLTT2ERTHBMHMICLE >
T, TEEIRR ERAEERDLDTH oD (Stone351), 74—
A —FTE—V R LI F2AM2EBLT.EE) L)y TR,
ko TRIBRNEBESHIICH S T LT, EEUbicB ) s BENRF %
bz Lz o icEbn s,
TRTCEECLECADPROFALHEZ Ty F 1 v 23, K—
e Ry B (Paul Peppis) 255 & 50 TEEBIN, n ko it Bbh,
TA—RY—DERLIZEST THE b Ay E— [ZvFq 7] Tk
ROk I7Z) LLIEMTE S (Peppis 58-59), £/, Yayr - a—v—
(John Colmer) 259 & 9z, TR & v 5 X b Bdb & v 5 1F 5 »3aifs:
1% %) (Colmer 126) Db Lk, hbd, BikEE2B2 24
CZRIWT 4RI —2kdD7 THAMWER) £H A B (Colmer
126), WM T ¥ — R & —i3, THHROMT, BELE R LICES
TIT [{]) QQ12) TEBRBAFE—VRET LI LR TEpnKLEIE,
HobT AL (LW BB THEINhZER) Bik»okh
SHBILET, HOEZEEVFHALVIENDPSDEHIC Lz >72D
B % 5 b,

E
AR, HAREELPHIIHESEARS (20134104 5 H, Biliks
BARY) B BARHEROERICINE - EE2E LD DTH 2,
(1) Bi&EE, v+ — “What I Believe” (1939) 128\, “ifI had to choose
between betraying my country and betraying my friend, I hope I should have the
guts to betray my country” (Forster, Two Cheers for Democracy, 68) & BAE S 1
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i

TBETHY, BEFIE, FA4FE DN Howards End (1910) DTS5
7 “Only connect ...” T, & 1A » Margaret Schlegel (/NgHiDFT—=< & LT)
DELDMEROHE T O>TORAZENT 2 5ETH D, T D “Only
connect ...” i Forster DT —X E LTRITANSGNTWS I LI
HOZETH5,

(2)  “It was wrong to regard the novel as being exclusively or primarily ‘about’
homosexuality. Its principal concerns are spiritual life, liberation, psychological
wholeness, the value of the individual, moral responsibility, the ennobling power
of love, responsiveness to life’s variety and mystery—in short, most of the human
values that may help some people attain these blessings or discover these values.”
(James Malek’s unpublished essay, “Tackling Tribal Prejudices: Norms in
Forster’s Homosexual Fiction,” 32 quoted in Claude Summers, 142, Italic
emphasis in original)

(3) Robert Martin & [ U X 9 12 19834F 12, 2 A2\ Maurice 7% Clive & D 75
b= 7 7% & T, Edward Carpenter 25581 & LT D Alec & D REHE%
H x5 ARIIAERG OBEABITT % & ) ik, Claude Summers (2
koThILOENT VS,

(4) Martin ®© @ Hifll 72 — A i 1< & L. John Fletcher 12, Symonds &
Whitman I3 X2 H b, BEMNICH B 2FZIF T tERMLTWS
(Fletcher 66)

(5) EFEIC BT B Maurice 7> 5 DB H X, E. M. Forster, Maurice (Penguin,
2005) iy . DURBIHERTOKRREIC () CTHEOAZRT,

(6) Howard Booth %, Maurice DEEMZ, TABEL S35, 10H B LR T
% (Booth 185),

(7) Eve Sedgwick I&. Between Men: English Literature and Male Homosexual
Desire (1985) IcBWVT, RXRHLR2C BT 2 FKEY — > v VA BRAL
DIRICIE, EEHOFTL 2 L 2T NVRRE L 2 OYIEIRH 5 LR L.
AR /SRR L RESBEES Zh 2 LA Cw B L LT,

(8) F£L < 1% Keeling, ““No Trace of Presence”: Tchaikovsky and the Sixth in
Forster’s Maurice” # 28, 728, AR CTRARD R WEFRESR L -7
&, BIHEHRERILL AR,

Q) Alec2b® TOEL RV FHIZRDE I TH B,

Mr Hall, Mr Borenius has just spoke to me. Sir, you do not treat me fairly. [ am
sailing next week, per s.s.Normania. | wrote you | am going, it is not fair you

never write to me. [ come of a respectful family, I don’t think it fair to treat me
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like a dog. My father is a respectable tradesman. [ am going to be on my own in
the Argentine. You say ‘Alec, you are a dear fellow’; but you do not write. /
know about you and Mr Durham. Why do you say ‘call me Maurice’, and then
treat me so unfairly? Mr Hall, [ am coming to London Tuesday. If you do not
want me at your home say where in London, you had better see me—I would
make you sorry for it. Sir, nothing of note has occurred since you left Penge.
Cricket seems over, some of the great trees as lost some of their leaves, which
is very early. Has Mr Borenius spoken to you about certain girls? I can’t help
being rather rough, it is some men’s nature, but you should not treat me like a
dog. It was before you came. It is natural to want a girl, you cannot go against
human nature. Mr Borenius found out about the girls through the new
communion class. He has just spoken to me. I have never come like that to a
gentleman before. Were you annoyed at being disturbed so early? Sir, it was
your fault, your head was on me. I had my work, [ was Mr Durham’s servant,
not yours. | am not your servant, | will not be treated as your servant, and |
don’t care if the world knows it. I will show respect where it’s due only, that is
to say to gentleman who are gentleman. Simcox says, ‘Mr Hall says to put him
in about eighth.” I put you in fifth, but I was captain, and you have no right to
treat me unfairly on that account. ... P.S. I know something. (192, Italic
emphasis and all spelling and grammatical errors in original)

(10) Jeff Bush (%, Forster A5 Maurice IZ £} L 7z “Terminal Note” IZ 5 \» T I3,
“Forster’s passion for the greenwood” (Bush 1) 23HHEH T® % 2 . “Forster
presents the greenwood not only as a lost paradise but as a place where people,
particularly homosexual people, could lose themselves in anonymity” (Bush 2)
E R “[tlhe outside is a place where people can embrace anonymity and
escape identification, a place where true subjectivity, and sexuality, can be
experienced” (Bush6) LEHLU T3,

(1) John Fletcher iZ. “Forster’s self-erasure” % Maurice SRfED FEE LIz 55
“the gradual but systematic exclusion of the Forsterian intellectual from the
novel’s final vision of masculine love” (Fletcher 65) & L CIREdMSHREL%E &
DIBEEEITH>T0D,

(12) Joshua Adair 12, %% Martin D23 Clive # L LT w3 2 & 2184 5,
“Durham negates his desire, silencing himself, but preserving his position within
society” (Adair 55) & LT, M0 RMEH- b THL0HL, B,
Fitle, v B5A, HHZRIFT 2720 ICHIBEFRICA> TR E D% A
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7otz (Adair 59) £S5, Zh@ Z, “the idyllic escape at the novel’s
end excludes Clive ... because the self-denial and thwarted desire of his narrative
most effectively mirrors the realities of homosexuality in early twentieth-century
English society” (Adair 53) & . Clive & % 45 Maurice 128\ T, YD
LRI B 2 e d —IRIVAREEE CH 3 LIRR TV 5,

(13) Clive IciED DR 2 N F F/NEDPHED D &7 2 D IFEBEZE,
Forster (%, Clive ﬁf%%iﬁéﬁ%%& Clcwz iz, x4EE, &b/ TEL
NEEE) LS SHRMOMRICE -2 L LEDRS S b,
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