Chop Suey a la mode
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“... There are two camps in this world today: The
Soviet camp and the America camp. Going back
to China means joining the Soviet camp, have
you realized that? ... You’re an honest man. But
you must realize that in this country perhaps you
are only refused the opportunity to do what you
want to do; but in China you will be forced to do
what you don’t want to do.... As an honest man,
you cannot happily plunge into jobs that are
entirely against your nature. Even I, a man not
nearly as honest as you are, find the communist
medicine a bit hard to swallow.” (Lee, C. Y. 103)
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“... What’s the show about? Well, it’s the story of
the confrontation of the Far Eastern and American
civilizations, told in terms of the conflicts
between first- and second-generation Chinese-
Americans in San Francisco. The usual thing you
hear, you know, is East is East, and West is West,
and all that nonsense. We show that East and
West can get together with a little adjustment.”
(White 53)
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“... The people we ended up with are a mélange

of nationalities and the funny thing is, the more
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mixed up they are, the more attractive they are.

We have 13-year-old twin girls in the cast, for

instance, who are as outrageous a combination as

oysters and chocolate sauce—Polish and Filipino.

Oscar and I think they’re wonderful.” (White 53—

54)
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Living here is very much like Chop Suey:

Hula Hoops and nuclear war,

Doctor Salk and Zsa Zsa Gabor,

Harry Truman, Truman Capote and Dewery—
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Chop Suey,

Chop Suey!

Chop Suey,
Rough and tough and brittle and soft and gooey—

Peking Duck and Mulligan stew,
Plymouth Rock and Little Rock, too.

Milk and beer and Seven-Up and Drambuie—
Chop Suey.... (FDS164)
CoHET, RELTiEEshwvolid MY brne
v EwI T =AY —OMEOAHETZ, 1949

FICHRE S NIz TR ORk>ThH, VU —
DOHEHE LTERSNTWAIHLTHE, 0D
TEFICBIT 2 Y bvm y 7 w2 i 0ER I,
JFED TR ASE-EYIEEL (Tales of the South Pacific,
1947) OFRTEEZDOFE FREL72720T, HFD
KRl Bk e o LR Eh D, Ll T2
S7— -« FSL V73 tBIFEI0MEL~D
S, HODICEBN b DR, oY —
DEMEICIE, 252D COWICHYT 2 DlExR
{, £R1957F0 7T HiclEs72) trvay 720
B TOANERAE D B EAREFORIC, C
DI 2=V HNVEEEEhTwE 257,

D TFavT 24 LwS5EE, Pk
STHIRYT L~V URDT 7 =4 « A=)l
A=X% v L EPOBILL>TTVTHELLLA
ETVED, 77VHRTH2Y, 2hwzBA
DR =W, TTRTHADEL->TWT, £Z
WIFE7 ) L7 XU OLHEEE WL S BT
Ty, Hompc Ty rrvay ) KEREN?
ZEWEoT, TERTHBADIEL > TV E DI
TRy 7 AU O RAREEI—BREEH 0T
POAEB-TLES, LAL, VblayZ7oE
WTOHREMFICA SN D & 5 I NFEZENIDHE < 5%
B7AUNT, BADK—LHR, LErbT7I7H
DRI L7l 7 2V hDSEEERAZ %
W THIBRIEZICH DD,

19584 E12H 1 HEWS Ju—Fo ATl
FTI— e FIL IV Ty DF=T=v7FA b
OAMNZLD TZa—X - 74 —273 132 DIEM
WKOWTORERENBH SN, vavoa—3F
ADAYN—Te bW ZDEREM>T0D, ZL
TZDOWL-bDEED Fic, 050350k
HLHFOIA PADPEHEINT0E, 7T T— -
FoL-v vy OfMAitsE “They’re Back—
Rodgers and Hammerstein”, 38 ET O BEKIC D
b 6d, NIERETOAEREGH b7t
WY bvay 2k EOEIY 5 DHE “80
DAYS WITHOUT SCHOOLS”, # L T Ah%EE%
L T 2 e EEE S R E O IR K e L o Wr5erT
12D T DO “Most Frightening Red Experiment”
TH5, £LRALCFITIZID 3RO, “Berlin
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Today—The Worst to Come?”, “Russia’s Most
Vigorous Assault on Us” 7z £ OFEHE b I N T
Wiz, TNHDEREDYA PLIE, T 2—IYH
r759—-F5L Vv ry 7 —F7xA
THIF L 724K, 7 XV A EREREOB,»S 2
WRMCEZ T 5—77C, NEER & R &
VOB L CENS S OBREICERT L T\
EERLTW S,
HPEEEFEEE T 2 U A ENO AEE %, 7
A VA D T a8 FICH L 72hs, HVER
B & BB TR FLKk S 0 HIE OB IER E v S
WD 7hC, 72V HEZOEFFEIAT 2446
Bholz, HRBREVPESTNT A OMNAD
FBRGREICEEL T, S 2—Y 0 THAEE ©
FfpeENZY A LR A 2F = F— (James
A. Michener) 1%, ZicE 7 T=2—X - 74
=2y B T759—-FIL-Vrry ORFER
HEBE LB HED19594E 0%, T=a2—23
— 7« A4 LR =HY vy (New York Times
Magazine) 12 50%% H O M LA % @Ol § 3% 55
EEM LIz, Z20—Hirbd, HKOT AU AN
ENACER L TV 2 MEZFEARS 2 EATE
o
One of America’s major concerns is its relation-
ship to foreign powers, and we are trying to
assure uncommitted or wavering nations that they
ought to trust in our good intentions. A serious
bar to our efforts has been the bad publicity
stemming from Little Rock. The Communist
Chinese and Russians have abused us severely on
that issue.

But with the admission of Hawaii, the
Communist propaganda line collapses. Congress
has demonstrated anew our historic attitude
toward other peoples. We have shown that we can
accept men of varying colors. Russia claims
“Americas hate Orientals.” We do not, and we
have proved that we don’t. (94)

TOTROERII LIZBAD K=, 7 XY
HOLIREEEET 2 TFay 7 - 24, ZHw
EFptid, HOmEORRIcE LT, HE

fooOBE F40E

EERINC K B ANEEINCHERT 27 AU HAD
IHATATRTANRT T EHFEL, BAREERM
HO, 2L THRADY) ==L LTOT AV HD
W2 EET AR 2R T DI 72137
Zo LL TERTHBADEL->TWD L)
COWDFIRDE T AV S DEFEL R 5T 0BT
ik, TV rvay g P, 2 THDN
TWVEHDIROBH B ELHLEPICR S,
TYTEBELESE b0 TIERSY Yy 7, LS
MENTHRVLDE,

COHIF1961 FEOWHEIRK F7 57—+ FJ L -
VU Ty CHBEGTEN, IOTr—YarTld
HEPA VP FNVO=ZFO-—-ZEKRIGICH Y &
n, Tlkwsyy 27, 6 "Tubrray ;) T
s\, 77U v+-F x> (AnneAnlin Cheng)
X, TTTTVT7RDBDBE ST EGEN T
T EiZowT, 'EEEEZHRKS, 3120
oM ERITERICENT 220 X5 1,
[ZD%iM] BT THbhTWwb LH7, &
WBRTWD (41), BUERR & &Y, 4 U VI
BIAFESYy 7d 0 bray 2bE&EhTnk, L
L, ZITRESFIREOEINE L DEWD
THERT25561F, vy —XENnw—RIA v
P T 2 Fay 7 - 24 OMEHZ, ZhigEs
BabOTRBEVI LILRIIETHE, 72U A
IZE S TAERE 2, HBHVIZEEL D DIFFELK
BECHFHINTW2IBE Y, BERKICB LT
FzhTobFREhTLE-TWE, Fav
T 24 GHEBORIETCIEH DD, HLETH
TAVSORE, Pl EblbZDk D RME
ST, TZTcEEbNTwsZEEREL TIE
b\, ZLT 795 9—- R340y
DT7IPTROXXAMbHh, vPY —=ADBZD
SR BHFEL, o7 TR ARICHBEb
59, Ta—VYHLVOEHETI L - Ux DA
== 2=y MIEXTBEYY /A IR
orLbd (FDS19), 23— 7 XY
HAND THRE ) R AL 57D TlEAEWn
Do Fav T ALDEIIT,
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P75 —« FSL V7 ICEHELEER
EMREE Y b #HAKRIFTY A Ly (Time) O
19584F 12 H 22 HF R %EfMio7ze TYVTRE
LTCRDTOIETH S, £ LTI ORELF
“The Girls on Grant Avenue” DT, 4«5
DIEEIFHN SN TV DB, TEiATRDIL T
L, EbLOTHERINWAY & LTzt 23 i
nNTnsb ez,

JemE o/ MEICE Fh BRI, EEOD» D
WOAHTBICENTE L GL bbb s,
EHEEOI VAP OLWMNTL B FY A T4
(Doris Day) ¥ — « 1) — (Peggy Lee) DI
BT, Z20Fhz2T2&H00Llo7, &
CThInRE» b 0BEEE2FICHENXR, Hi®/D
Xt A4 oI T TR HA Dz, ZLTT
LEDESL R LY FAA Y FHEHICHEL W
TEEIL, T—F—DXXYRAT 4T - T4L7Y
Y —DHICEE 57z, 7L THLIZES & MRERK
O TRy Ot - BEE2Bo7-Yarva
7 + @ —7#4 > (Joshua Logan) IZ#E/N&h, oD
BB g ZBLE T3+ 53 (Sayonara, 1957) i
MENBLITh-720E), 2OV x4 LR
A SF 2 F—DELD/NGL (1953) 2FEEL L
T, HEARIE BAEMEZ2259 2 R OH]
H@ZIe7 A VA NDRERICAT B2HY S %
HWUTHT I —BOWELBEELZERT S, £/t
COMETCHEE L — A, LkruYy
—RENT =R VIHNL 7T 9= FF
LoV 7y TAA - VRICEMEIhS Z Ltk
57D, T4 Ly OffNFiEE, THET, <
otHOb D EL Bz 0iE EREIE ZhTnT
NHEIZEEE WTHER, A4 - ViF3avzod
D) EBRT WD, £/ 0iETIE, A
Thats, ohy IFEEE 72U D NEREEL
TWB LD, 7AYAIHERET 720 s
YATWREZEbH2ENTWS (30),

Ty 4Ly OZDIEIF, HEARZ TERLRE
ka7 AV AN, 2 LTEARE TRREW T £
VAN EFELTCWVB (28-29), HIZFVHSOE

EORFEZESTDICRL, BEEIHY 740
=7 O NA400 AD/INE HTIC 4 A DR - T
ELTHEZRZITF TS, HRZIMTIEH - 7275,
TAVAINDFHDE I o726 L, HHOAL
Bk R4 DF 3 aTiEn Ay F ERURD
726 Lv, Z LEZZTofSEZ: £, “I Am an
American” Z# - CTRERZ IRV T, ZL T
28—l e =N = SRR S EHINAE S e,
VAT CIEdEbHERS> CLb i, AT
DM LUVCENEWE, 2L THHT 2 U hE
2B 5720w B sohzsH LT
W Mo ELE R EHARIZBRTH S
(30)Y, Wkt WALIIEOD»DKRYET, FHEE
£, B, EfiEERF LRSS, 7T 7T
Vv, HODZAZ AL EES> TV o7z, 19544E1C
Za—I—ZICHHRIE, ZokueYry—XT:
LOHICEED, 1750 —- FIL -V vy
L, TEfic7 2 ) A AMb L 7z g ER
(FDS131) Vv ¥ -uvzElslticikol
DIz,

OY% —RENT =24 D 757 —-F
TL VT BRABEREETLXF Y A MY
Fx A F I UEHEBICT XAV DO E R
T2, L2L, 20 T4 Ly OREIEBRDEH
Kz T7AVHN) EMMLTVRBEIERLLDH S0
WA B LI, ZOLREDOIRGICMb S Z LH
FENTRBDIF, 74V HMfERZEZ T AN
ANEZDBEE, TAVAHIZZTANEND DI
i, 7 AU D OWBIHE S BERH LD, Zh
WZR, v L Ur 7 AU AHRMEEESL
7o —F 4TS TFay 7 24, 12iF, B
DEHETRA—NR— - =—F v NCEXT B9V )
F L aRORD &S REDIE TEY), &%
NTWTIRAELRZVDE, TO7 A A OfifE
Wz, T799—-FIL6-V 7y ALK
EMEEROTLE S,

DY avDREDTHEIENDIDIEE, FEA
A4 ), =LY vEE, ZOMFRESRY
RS2 L) v 8Tk, X4 - U,
ZOMABDLEICOVT, Yary - Tyvia-Y
a— X (John Bush Jones) &%, #iEML7zH D
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tpsfEEn, THXST B Lo i & o T
e U AED HE N B T Eidk ) EBRRTW
% (158), ZD2o0MAEDLEIE, Ya—vX
DIEMT 2 X5 KT EFMNTHII LW E Z A1
b v, Lo L, VRBOREKTIERL, 20X
¥ AT 4 VI OHTEHKRERSESH L, TITOD
BLONRIZ, Ve deHi—nhy T, %
LIZD0T, ZhENFEET, AiFIcO2VT
BITICERLES I T8eic7 2 AL
7orhER ), #BEICO W TiE TEYE DB W30
o7 2V A ALLZFEA, (FDS 1 18) LiF
EINTWV3, §9FTHaLMEHERZFEROHK

W7z, LaL, 7a—FI A TH I —%EL
DIFAADTV — - T34 T Th b, HIFLH
DOY¥ I —1%, SY—-+2+—2 (Larry Storch)

DEREZZFCRAINIZDEDY, A b—=2b=
2—A—=—TEFNOTRXIHIANTTIA T VH
B, 7Y7%TRAEG, YavoE,L 1 E
%, 794 F i o> T, BICHEKTY 2 —
EHUBLIEICRIHEZDY v v 7« Z— (Jack
Soo) M[AIEZEFIEH N, D LiX, oo
Wa7 Y7 ROEEEL 2 HIEPH 722
ZR%BT 5, LaL, 7u—F7 x4 oM
e, 19604 5 A bl >7zv v Py AETY
S—RICEBEENZDIE, £ T7VTRTIE
W TF 4 Lo Nx—s3— k (Tim Herbert) 72 D72,
B I —RICET T ROEED D IehrF v AT
A TENE o LERICE, TYTHRDI 2 —
CANVPHED D7 Z L v S DIAT, RIZHA LD
HE2H 5 Lo IcBbh s,

Ty 4 Ly ORNTFICIE, ZEAL VDA
v TVOEEERE IR, TofRboict -t
VU ZDhy Tzt OEEPEHRIN TV S,
MEOMRbLIEBHEINTWDIDIE, MEAL
19584FITHEIS L el e 7 A U h AR (7L
ERIHEDMEZ2 LTW0wWi) Bt E>Tn3s 7
IAT = ray b, ERVVTEFI—D
WMEFET (F7I9A4AF VBT TARDOAA 7 %
LTwTd) ETCHTVT7RALTDH Y TLDE
BHICRZ 7w, 2F0, 7V7%DHy Tzl
9 2=V A NVERBNT HEE TR & BER

DRANEDA v TNEGLEEN 2GBTS
NTws07%, MR (757 — K54 -V
Y71 TR, 8y b RIcRb o T, FEAD
KEE ATy oy FHRBONBOMIcd Ehi:
>y — -+ 274> (Nancy Kwan) 73V > & % i
Ueo T OZHEE, WO BB L CiROW
EREADTONE L5 D5 &5 ICKEBR
HEOME TR, HLOBEPEHINLC
WS 22, —77, BEEIROY S —DF ¥ 2T
2L TE, FVYFLo TEIBEDR
Wy S FEEORRIERI NS ICED
N3, 2zt dh» <, MEIEERA—DOREITEL
BRWHER, 74 DENDE o L VEFEAN
T, LOLHLOHEEB Y TDS5A4T7AIAL
2, HAWIARD ThEoic THy 55
(Klein 240) LffiiL7zdbDTHB72dIC, A7
J—v EOZD2 A&, RALT7TY7RTIERLE
RHNEDS Yy TVICEHATLES L7, BE
JREBRERR T7 50—« K94 Vv 7y BT
T, TVTREVCHIFRTEICHEL ST, BAHED
HAGDLRICHZAD DYy TUBEL L, £Z20
HMNARFECHEOR AN vy TVOER (72
) REEHEI ATV S L IdERED,, Ol
BEEZ Dy M, BAEREOHIMETH H
% 1957TFEDOMLE T aFJ5 12dh 5,
Tyar9; BEAMALEOBREZR->72H0
A, N Yy PR 19344E g s s,
PWBAA R - a— FDhhic NEES 223
ZIEHDH D, BV D& 5 % NEOBEZ (F
52 E RN 57, L L, REAFD 0 mhsl
fE - Biff&thic§ 2K 9 X PR Z EIC k-
T, NY Yy FoHERBEEROZETHBMET
L, £727 L EDWKIC & > CTHLEgE A& 5
iR, A—LaXAF4 TAREEDTVLTLE
I3 WNEDIER PR D s iR, HE
FICERAIE N T WS LIFE VA R AR O
T P Tt ESND L HICo Tk
(154243, 46), D& 5 HMERTOHE DL H
T Marsy BEEsh, BRE7 7 -8
EZE LD, DFh, BMEEtwI Ty —T
A Ay rotic, B2 \NEOREE2T- 7
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YEEBEES N, MO AL DHHZED 5 X5
oW, T2a—UANL T759—-F35
Lo~y FtE LD, £z,
CHNTHALE, ~NU Ty BT TR (-
WLk, TommEE T3+ 5y 0B
WhHtdbPavar -u—HFHr) v, Ihd
B b NFDOH v TN DOBE b T v 2 Bl
SEDEHE L Twiene—285 1 v 72biE, C
D& D BMEFROBETEZHAFL T2 T 72, L
L, MEo T, BAFERAEDD v TV
PThH, EEESTIoaDRL 2 N4 DDA
B, FEEDIAZF AN NI b Tldkeh o7z
DIz,

BhBifR D T7 50—« RS L -V v 7y ol
24725, BEINCEEN TPy —ll72
hy bENT, YPE-FTIS THOI L
(“Like a God”) TH %, Z2DH v +OHEHIZO W
T, 20024E 1Y ) — RS N-MEOY Y R
FI o IO DENTTA T4y KAl
— - Ux Vi, BESttoER B2, FERT
AUNADBELEMICHZE D 25 Z DOHAFEED
BEORIGEZW R TTErd Lk wEENnio
TRBVPEVIBHEHRMLTOE (13)Y, T
DESBBBEORE~NOREEZEZ L E, 7
TSI — - RIL YTy TD, TVTHENSD
HEICLHEbLLT, BAMEEOH v TIVICR X
LHEDXF Y AT 4 v, ZLTCZDOERKRDAT
Ve T7T4DH0T (B =N =254
1 ZFNICTERAIC B > T iz) &, TR
THHHL R K S, RAFEB OB Z H 5 OfF
MDOKERT—<IC LTCER I 2 — Y HVEIEE
HEOBwE, LR L NEROER %
& 7T B ENEEROT D HbHOFERD X 5
WERZTHELR Y, Y750 AaDhiiET 5
AV T A= T7ICNE, 19674E £ T % AFER
BEEEC 2P EFEEL TV DD L,

BYy—RbNnw—2A¥ A4 vr0arEilR, a
TEY A ZAQMEEAILCEB D, HSOEMED
TROZDIZ, ¥ a v ORI 2 BT
52 Lldh o7 (Jones 160), 15 x—f&my—<
B WEME, BELZEPZIANLT LS

ZDI 2—

BT 2072, 17590 Fo6-V vy b
E—FUNES LI, THED D LFEML S M
ENH b s a—Y A ([1998] 189) i
o TWB T EIIRDRV, YFOFD ZHIEE
FHLwboTth, T=a—3—2 4 LR,
(New York Times) 1% “a pleasant interlude” & V>
WIS HBHTI DI 2= HNV%FFL, £ =
2a—3—H—y (New Yorker) O % A « % 4 F
> (Kenneth Tynan) DFED & 9 IZ “a stale Broadway
confection wrapped up in spurious Chinese trim-
mings” &\ 9 EHFLFME T T L Db w0,
BIED 6 1 7 B E 7o H, #EFESEK 2 B o3l
BOEOEDR 7D, ZNab OBIKEEZED T
WIDYaviiownT, NI—A¥AL VIFET
DY A LA (James) 12, XD XS ICiEST L
Vo,
I’ve had some unlucky flops in my life. I’ve had
some plays that deserved to run better than they
did. And then I’ve had some well deserved hits.
But this is the first lucky hit I’ve ever had.
(Fordin 342 1 5| Fl)
HEFAGLHFEVESFHEL T o7z T
Hzey ME, 1799 F5L -V 7 ik
LI ECES>TT7r—F Y 2 A T600[H 175
N7k, 19604 S H 7 HicPARE L2, 20
%, EBNY7—, vy FrRE»fTbh, 1961
E11LH 9 HicEihi 23~ bl S iz, 19604F 8 F
BHENT—RAF A UDFREL 270, T Ok
WOBRIEEA Y P FIVORFABRIEEL 572 2
L7 74— VAHHEMTHY TS LIcko
Too ZOBEZERIZBEELTWRT 4 =X
DWEIF S H->T, BEKI 2 — T ANV EICER
WERDPEL 2o TWwd, $77B—FY 24D
AVTFNF X A MREWEOY TV Ty Y
BEHEEANET ISP B E001C, BEERA
FU I AEFSI N, BT a—F 1T
E5BEHIODRVEEDT LY VBRAIH
T3, ZLTELLEVS LHIBEARAA - VU
BomADBHGENS 6, VryIEONL Y -
& v D7 — S DR S N T A D T IEBRE
DEIBEDITRSTWDE (BEfEd 27 4 v Dk
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MRKEDPo7z), TOMEIZE Y Y —X L= —
ALY A VDI a—H ) VBRE T I MBI
WL 72 Eeh 72 % 577 (Lewis 109),

1970 DLRE, A RMEES) %2 #2C, UM
HIZBI <A VT4 O EHPHRTENS
kI rwcksl, Bfo T™W-759—-FJL -
V7 ROZD S 2 — Y AVl o  Hasa
Fonsdkoitks, 2Ex1E, C.Y.U—0DJH
fEo/gcBL Tid, TAAGEOBEEE L%
FAh SN EEZHWE L CEPNZFERT
AV A ANDEFEEMBELUEML T AES &9
HEINB Lo (¥4 138), & L CHERK
Lz, BREAFEEORNI N2, Kk 5oL
WHE NI DIF0REDIETHD, £/
¥ —RENT—ZAZ A4 DD I 22— HIER
BERLIZDVDLENIC b 5T, 2 OfEsH,
WFovy—-F908y b HREDA VI
2= ZREMBRE LCHNLT, 7AUHSTEIR
{ DVDALE N7z DIF20064ED T & 72, /NI
I & B D DVD LD & > 2 F 2 E-> 72 DiF 74
T4y R eAvY— Tt otz

6

CYV—D I - T57— FIL--VUTy
BHIENZ1957FICT + v idud v B2 T
EFENni, 10RO, FIFERD T LV ERGE
TS N -MERKD T7 59—+ F5L4 -V
7y AR TEEER2Z TS, RE— - T—<—0Df
iEST, # b BRLGET T TROBLEE
L, MfTOERCEbE TRV L, TG
B RbDTHolrbwH, ZLT, 2D, 7
CTRTAVHINLEDBHEDTA TV T4 74
EERL, TV TROALDPMEY EF T YT
RT7AVHANDEEBEL TR LT, T4
BZOEMD T=k®/ ) WBA2EDCk 5,
L2L, BT 2 L5103 khb ok, i
P75 —« FSL VU7 WELIHTIN
FFTwnz (2003b] x), 2L T, A—k v
TAv Iy ADOLEOHEEHIEL 2199640
TEREL A DV T 7 AT 7 VREZRT, 74
VIFTT759— - FSL-Vrr) OBRDES

fooOBE F40E

Wz 2o, Zok, HIEHS I ObEE
R&H 1% % (R&H Organization) 1Z#§%3A A TIH
e hizh, HErbaROEEEL DFF
EROMNTE, ZLCHELZOPHI LWL T7
T = FIL VT THb,
oYy —REnv =254 VIFENATOATE
O LD, Te—Fvzf0Tuy sy arofi
WThsr Il Lzl ¥HA, ZhzEHT7-0IC
BRI S ONBEAZIREL, o oRMIicz
CHRVERICOWVTIAHEEDOH D M L 2R
L7 (Kirle 8), TOX5%bDEE,»LTH
F, UA v OARRESIA LSRRI, FIETA
WEoTYRIE -7z, LIL, 2 k6D
S, TOHRICWEESLOHHAVEZ SN,
FTOEDIE, KOFERIMADFENASZ L%
PEhholevnYr —ARAD, V4 VHHLD
#HH %2 R&H B2 IR AL BAER, T74bb
19NRFIHEL T &, HEDIIC L 5T,
BYr =X ENT =AY AV OIERO LI L
T, BZ 6 A EL DRI RNAIEETS o 78T 72 72k
AHHHEIC I o Tz D72 (Lewis 142), & 5 O
o, MooEROFEMELZEHL T2
R&H W EDEET v F + A ¥ (Ted Chapin)
2, Yy —REnw—28 4 v DOEMDBESHED
RS hHT B o011, BROBIE & o el
DEEZEEZ (Kide 9), {FHATD Tk
ty ME) EMFATOAEZEDH->TIT75D
— - FIL VT3 IEonT, ZOEADEHE
LUGTOREREZRHIL Tz L2,
Rodgers & Hammerstein had no aspirations to
groundbreaking entertainment when they
concocted “Flower Drum.” After two major
musical flops—1953’s “Me and Juliet” and
1955’s “Pipe Dream”—they were ready to sell
some tickets with a lightweight commercial
musical. That’s part of the reason “Flower Drum”
lends itself to “revisical’-ization: great songs,
mediocre book. ... [U]nlike the rest of the canon,
it didn’t live on with the same kind of force as
some of their other musicals. (Haithman {2 5[ )
FAEYDIDISEDRNPITH B “revisical”
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L, 9AVMITIST—  FSL VU7 D
H 6 OWETREFE L GaE72 28, HihicizFz2o
9, BAZEEHEX 2A T INDENICD LI
LIZfTbNnT&E 7, Y 2l¥a - EX— (Georges
Bizet) OE#4 %A RTIEZTHIIC N —RAF A
VHBUEL A — VB AF v 2 b OEAE TH L
R v« Y a—v Ry (Carmen Jones, 1943) %,
DTS5 T— RIL -7y iZ¥iro Ir=
—k#E LNy DI99FEDOHES HfEDAA &
BA5, BETIZVDLYW D “PC” (BUAMNAIEME)
~NOBER D, FAT AT - TAV D EMEHET
&9 e 7R Ay F LI RBEARDN
BlEshiz, AROEESHZICHT 2HFFR LD
DIEHICH Db 5, 1045EDa v 7T VANH
ZHEBL, Zo#HLBISETIIC I % LD
7z (Coleman 293-94), 7 =— k#i% Lt g DOF
EHEZETEL TWv 5 DIE RRHIBE 72, DK
Nk TGN TT7I5T— FIL -V Ty
DEARDEEIZICAFBEED 2 & &3 RGICH
T,

T4 VIEELOH LW TT7S5T9— RS54 Y
V7 A Y FIAD “valentine” (P& - 5%
BORB) LW, $RESEDOORFEATTY
FTRTAVAANDAI 22T 4D)—¥—T-b%
Bz LC, fEEBOFRZE THLAAH— - =
— 294 VHRFERT AVHALE 5 5ENT
HHIEAR, THD LR (Haithman i25[H),
T+ VL, EDESIN—ZX9(4 v HD
FVVFNEEERI DD, DT EZ0H56T
C7z,

BERAVYFVERLY YT IV RaDF
YA FIo RN, RROIETEY, FVUYFL
02, IEBDIGFEICREZINT VS, &
EXA U, YORBOEMLETEHESh, i
FDWITE b 205D, HBHDSOHAICRT
EINTCw3, WiEEHEREER T EcOEES
W, AL UL LDEVTH YT TR
L EDEL EIADLRED, Z LTHD
RATHBT Y -« F - X3, ke
LN BRI Ztickh b, iz zE S
TYDRTFH LHESOALEL D, DT IER

BOBIGZEY CHPEE L CwEYa DA
Y =DV U BE LTS, HHZ RO THE
PETAVHICRSTEAA U, PEOEH
XfEFAI LT v, hFEOEHILE 7 A
VAo Lo TiENEIl &, FEAK DS, 7
AVHIANTHAHLET2YY, ZD4 NIHES
AL REEE2ET 2SI Y2 POV s
Lo U x UONMEA CTYIREDET 5, S8 A A -
U EDENH DT THIE DB U & B L
T —F, HORIZ<F L -V x 0D TH
HEOBW» T B2 BREHTFOF 1 +
77 TIKBEZL, BHHbZDYavich I — -
74 v ELTHIHL THYIZIND 5, £7-9 DK
FEAHSUNADOLIEC BT WS Z L5257z
BLDOAA - VI3 EED, —fEichE» ST
AVACEMLTCELF v A EHFHICHE L ILE
T5, Y I— T30S HTBRAI—D
AEEZTC, VT bEgELD, KELREE
TNTAY Ty RICHIZDZ L 2RS35, —f
KOV TWELWEFSZIL, VUydiEAA -V
MRUIZ LT 7957— FILPERDIEH
WKhHholel EE2HA D, BENOMENEZ THT
72D AA - UPNFRLEDRE, 232N %2H
WERL, TEMLLSELTWE AL - VIiZH
I, LoFEEEG - CHINEET S, R, 2
Y eI Ty FicifThT, Fr A
o, 2 LT, BB TREID
FE2LTWBEIAICAAL ~ URPo>THKD, %
LHFRITHT, v 750y 2alicEo720
72 BHVLORFEL 2EPOE-T22 NiX, FTHE
DB 2R E 226 7 2 U A TOH 7%
WiEEIRZA DY a v B LTCED BT 30T
5, 2L T2 No#FLhLhhEEOFMGETHE
%5,

v A I OFEEART, C.Y. U—D/N
D TgF AT X (bittersweet tone) # R L 720 &
WRTWwB ([2003b] xi), ZOFHEDIMD, FHL
WI759— . F5u V7 oW, £V
DF D 32—V A NI R TIE B 2 I E
DHBIBLTCWE, BHANYOERI Z vy, &
TEDNEE R TY, ZOHIROYIEEIZRED 72,
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FAaT 4, A4 - UDBRRERS LEb DT
WKL ALICID B EN, 22 6ikhd X5
TAVARCESTOL v =7 T A%, iR F
WKV F L VY UIPA—8— - v =7 v FlLY 2
PRIV IF P THEVEOREELT HA Y
VIOV E XI5 A I0E S A T 5 EE S
3 ERBKICTHESE Y, 2 LTHRTERT
AVAICE-TCELFLLLbOREDFELSND, Y
HOBHETHE? S OU@mELBIE, HHOET
AV A~OHRFEZNZENHICT 525, ZDk¥
WATTAVATOHMLWHELE DD o186
DENGRENELEDoTLE D, o DHIRFER
YERTRY 7H, Ton—2rLHE HOBEIC
ENTNRDEIICEDIAENT WD,
REFUGEE#1(Chao): Though my body crosses
the ocean in this cramped tomb, I keep my mind
fixed on my new life to come.
REGUGEE#2: My child will be born in America,
and will grow up without fear, for she will know
neither famine and war.
REFUGEE#3: When I can do what I want, no
man will ever be my master. When I can say what
I wish, my lips will only speak the truth.
(FDS I 12-13)

EMIGRANT#1: 1 wan so lonely, no one spoke
my dialect, I could not stand it any longer! I have
to go home.

EMIGRANT#2: Can someone take my child

back to Hong Kong? I can not make enough to

support us both. I will send for him one day, I

promise.

EMIGRANT#3: I am a physicist! And they made

me scrub floors, like a coolie!

(FDS 11 87-88)
COEIRCEELT AV INDREEREL LY 7
ey —Xine—29400 759~ F
Fh VYT IWREFEL R, WREDRERICE
ERTDPTEEI%L) 7%, BT 5 IFEL
oD, BHOOEDE, HARHLTVLE LD
i, FIEONHD TEAES) Z2REDAD S L L

Teleh, Fhdb 50 o0HAL L TEZILGND
DIF, MFEORY Y =R ENT =R DI 2
—VAND FEICBY 3O LU R,
WEDI2a—VANE, ZhEd LI LTES
NIBE DA A — IR TzdIL, O/eT 6%
WER L ER e Bbnast 72, Lo LZENnIE,
oD a—VANIchThERE R, WillcR
TE25Z5DIEVIAEFN Y T ABAR
7y P LUTHERES N 607, Flzif
BLEK D T4 2 54~ 1y T, WolitbhEy
¥ v K- 754 (Jud Fry) ofewitEdkic sy
I B OME I Nl Rz RE L T—A
1T b DEE, (“Lonely Room™) 454 v kT
WBW, UL, 1998475 5 HECHIFTr v
FryochkmEhzztr Ly —- F v (Trevor
Numn) o 7w ¥ r7vay (2oHE7v—FY =
A Td EEEINE) &, NT—RAF A D “the
bass fiddle” LIFAZZY ¥ v FOBAMED sl
i, =L R - AV 2HEZETHRE
BOiHiZ&7, Fro7ud s a v iconT
i, By —ADIRD AT YU — (Mary) bEFRE
ZHELET, ROLI5LRBEERERL T2,
I’ve never felt so moved. You tend to think of
[Oklahoma!] as just being a cheerful little show, a
little pure thing. It’s actually very deep and very
troubled in places and glorious in others. Trevor
just found amazing things in it. (Lewis 208 Z 5|
)
coFugrarii, #—Y— (Culy) %D
V% v 7 <> (HughlJackman) &3 % v
FETr=—HE2EG L/ a—F - AV R —
(Shuler Hensley) & Ofiif<DVDILI N T3
B3, WRHIRR & H S 2 L WEE DRI 1T <
ToTWB I EILRDODIND, T+ v DFT7x
Fr759—- K56V OB, BEED
ND b —v, ZLTCOoY Y =Xt nw—2 44
YD a—VANERG ZBEMERTIIRL, &
BNz RO TV T A P I LTk
IMEDOEHDO LY FERBLTWE EER B
7259,
il 757 —.

Ea—-

FoL -7y i3ty
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FUICHANT, ZLA2ICERHIZBELTY?
D, RLTCL2Ood56 LWwbDTHiR, ZII
BENHH D, 2 LTEDOENE, LIZLIZES
PEVORYETHIETEANENG, LA
X, B2WOFHE 757 -Favs - 214,
iEE N TCORBIEILS T, Y- 7%
YIETY e F XTI, BREL
ORLIH D HOMAOFEEBE L 2 KEE2 L o7
A—=—FAH—=NWVIZHENT TFav T - 24, %
oL, FRD 757 —- RS54y
7y THRBELZ74 VY HEOFRE - 5—F
(Jose Llana) 7% 'H % L (Haithman 12 5] )
EEFLTWwB XS, ZZTD TFav Ty R
A10F, DBIERPT A HOEHEA~DEITIER
WY ROBRCERE IV FDOY YL Y
Yk TEAEPRLCw 302 ES7 b1k
BEL, RIBICES DB (FDS 11 68) &
WA, AV CFNTET AV B DL ET
D=DIIEAAND AL DBAND > F U F - T
WoDELEFICHOIS ENTWLREL X
DS, TOFKTEIIODIR, oy FUA%E
HoDDIHHTE7Y7RDALD LT Th
7, FRCREMEZIE->TC0BDIE, 7TYTH
DANZTeDE, Fiz, MR TEKS Nz T
v r, b Tybrraey 2, 2 TCTRIEFESE
LHNTW5, KOIEMEIZES %56, BRI THK
ENTHTETE Y+ IIFRTHEHAL TV S L
bEA D, WEFNVT Y R TFay 7 24
DU ZRLTEEDICHBRLEZA Y FIL
D TERLW, A% I I THREICREELTVwS
iz b,

7

SR LT ZET 5 —F3F O TAKIZA
VOFNEDBEEPICELTETCVRS ) L
TWaH, BELZLEORIGZVWDLEEbDRE ST
Do 2001 EDKICHES T Nc v v EiL
A TCIRFH I 2D 7z, UL, TSR -9
A =y (Miss Saigon, 1989) ® ¥ L (Kim) f%T
MeoNnd74VEVHEBED I 2—Y AV RDOKA
& —, V7«3 v (LeaSalonga) 2544 + U

HeHELZCD22bET, 7B—=FY 24T
9 F L Wk o, 2002410 H 17 HIicBiE
LizZoyavik, BHEDO3IHIHICIZFRLLD
BHERL L7z, oYy — R e —2 4 v DREH
fETRA T« FU—Ly XD biED2Ih%0n
169 DRHEE 57z, MDBET 7D, VA
ViE= 2 — 3 =7 RO A Z T e o T M
—DHEZ BN, ZORMOFERE =2 —3a—
74 LR OBEFEICEL TWw 3 (Lewis
198)10), Lo LZh7ZFBEKRDFEHE 7D
o Tlma—3a—2 - ¥4 L2y OFPELICK
E W EERIET OEMN»ZD, TRE,) LT
Nkl FeF7 22—=—Yv 2y (The
Sound of Music, 1959) DFNZ A% & 512, FEFEM
B E WO EHTRZNDHH E W bIFTH %
W, FIR 757 — FI LV rry oo
FKELT, Yoo o7 v 8 —2A8F 4 271
O, Teol1HZET7Ta—Fo 24 TAAL - V%
WU OB BRI~ —T vy T4 v 7D
BREICS AL TWw S (130-31), %7, #HITFFRD
SR EEOMEMA T, H Ly - 74 (Karen
Wada) &, AP, BEZLCo.MBEDOANL D
RN A ARALES R EEZ DY a v DREDHRA

LLTEFTwS (114),

TR E75 70—+ FSL V2 BEESH
TVTWV Y= 2 —a — 7 e 5 - EH
i, T a—UhNERLIESERLY, &5
DYy — Y =T BB IS 5 T, WD %
—KETl=— - A EVEBEDRTIZ% L D
ANZDBF 7y bERDTCHNZEZRLT0DHER LR
HEVICHIRAILZ -7z, 2T RESNTOHE
Hiz, 759 —-F 3L -V vr3i227HiE
ERAUTHELTVWE A7 — 271 14
(Hairspray) T®H 5%, DI 2 —Y HIVIIREF
i E % & 12003 4EE D b = — 8 8 FEFI2E"7,
WeE (L b Zh, 20094E 1 H A0 O H% £ 72600
B EoNE L2 ER, 19624EDR LT 4 €7
E|ABICLEZIDI 2 — YA NIEANERENKE
BT =<l TWw5Y, BFREKEE ¥ R
B SNTAERD LT, ZNBEEICHE
NBEZERBRV, Ayve—IWREn T757
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— - FIL6-vrry LEREWE, 200240
Ko 5 BEOFRICPIFTC, 7r—FY oA Dlh
VED SO DEGT, ARRO7 AV D<A
VT4 LHEDBEb D 2R oT I 2 —T
LD LESIN TV bITRED, &KL )E
AEEDEFETT759—- FIL-V Ty Tldk
, KDBEMOBRY A7 — - 27V Ay Ko
Too QUMD = 2 —a — 27 THRWET a7
RO/ DREZHICHEHETE S, Ly
L, TEMAE ORI DS 5 7 Do HThK
F757—«RS5L-VvZy DAvk—ULY
D7 AV WERDEROT NS LEIHEL
I Bz, W HMEHFOENEL &
b, ToZFHoOMICHEEr L, ¥ a v DR
BEBIEODLZWVIET R,
VAVHFIR T I T — FIL VT D
NET T 7T LICHFE L LEOFFRICUL IO &S
s—HinH %, YARVHBEIHLTALY,
Through its many incarnations, I believe the soul
of Flower Drum Song remains constant: an
examination of assimilation and the eyes of
Asians. Rodgers & Hammerstein first made this
statement in 1958, little more than a decade after
Japanese Americans had been imprisoned in
American internment camps, and while the FBI
was investigating Chinese Americans as a
potential “fifth column” for Communist
infiltration. Under the circumstances, it was
indeed revolutionary to assert that Asians could
be as American as any character in Oklahoma! or
State Fair. ... With each incarnation, Flower
Drum Song presents an opportunity to ask again
how we might best balance the old with the new,
to more perfect realize the promise of this great
social experiment that we call America. ([2003a]
n. p.)
T F VPRI I THRRTV S XS0, WHEPCHRT
AU A NOBRHFNNEE D 5 1041 £ Lok L ¢
B5T, FHERT AV ASRETRA O
FhD &S BECOREL 21T 5 TR
i, BY Y —=RENT =G4V, 5o Iy

ST = FI3L -V Ty TTYTRTAVAN
PBOBAANDT AV ANEFAROFLETH S Z L
EERLZIEGEBING I EEsord L
v, L L3 Ciciinik S, e oEiRE
WD T AV ADERSIC 20, L b s ofl
EL7 B79 70— FIL -V oy id, YKo
ANAZ DfEB D750 ICNE 2 b D57, 200
Z, Zhig Tsizey ME) Lokl L
L9 DI, BELETOFYaF Y RLDE
B &K o TT AU A ERIFERA O L0258
S, NMTUDEDTAVAANLBIZHL DR
NGRS U T BEM e BRI e 5 4k L,
HooHKDS T72UAAN) ELTOTAT
YTATAEMALELIE LTV, D&k
FEIOHT, ~NA 7 0B LD bHTEZRET 2,
KD KD BHRDE 2=V HNDT 4 F—1LDE
U 73% < OBEDOLERED C LRSS
A

MEI-LI: As I begin my new life, I give thanks to

all those who came before me. My father ...

TA: ... my mother, and their ancestors before

them ...

MEI-Li: ... whose legacy was passed down to me

the day 1 was born (Turns to face the audience) in

Sacochow, China.

TA (Turns to face the audience): The day I was

born—in Shanghai. (FDS 11 96-97)
AL -V EFDIDESRPD EDDRKIC, TV
P TNDRA N=135AOHEME R S 2 b
"B, L, BEBEORIPZ BNy S
YTROLENTWIzDIF, BHOEROMIATIE
B 7 AV AR ADEE 5Tz, T v T
Rzt FEE, EMLTWB X517 2 Y HiE,
AR b OA4E ALNICHRS Z LTk
STEY I NI, bLd EEBOMTERER
7o ZNWZT AV ANIEH S OEEICHEI XS
&, ZoREEMEET 2201 THR LTS %
BEET2ERTH D6, ZIICEI NeEE
AMEL, ZOHmMEILES 2 2 5 =X L2 FE X
®5HDI,

BUERR D T7 57—« RS L -2y T3
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Eo/Ngieudy — RN —RAT A4 DF )Y
FUCHELEL R, BARDREEEE | Ko
REOEICE»LNT, Yar - 7Uy 7« 2A—H
(John Philip Sousa) ® TEZEfE L /KiE A4, (“Stars
and Stripes Forever”) O< —FIZE&bETT YT
RDOANLZDPITHET E2F v A4 F 27 OHED L
— FOBHEIESET 5, ZORIHICI>TH5D
AR N UREEMFOSINF LT, Zov—
FOE4BEyaudDA TV H— 2R T AY
HPENDY DEF 72, TXAUINDEDHRD
ELZIEN G Z D &S RGHE, HiRKo 175
T— RSL VT ICHBROIEENER
W, UL, 20004E0 911 UED =2 —3 —2 T
KON TWEDIR, ZOFrDkd5hxy I
G =1 ol 7TAV ARSI THRS T ~D
RERDBIND 520034ED 3 H1E, 7o —FD
A TIA YD ITI9— - FIL Vol
PR L7z, Trm Lol 206 DOKELRBUE
AT —=H e LTET 2 UMD 7 2 Y KHHE
Ya—Y W=+ 7va (George W. Bush) 7354
I 2N 2R E RIS I DIEZ DEERT

27z,

x
1) v¥% —=XFHEEO R TREWED 2 Dt/
EPHBEOEROFETE BV E L, %0 ABiEE
COWTUTD LS IR TWw 5,
Once I was in the clinic, untroubled by problems and
pressures, | felt fine. My spirits soon picked up, and
before long I was so well adjusted that I became
something of a doctor’s helper. (294)

DX ICHYDIRRAIETH > 7o D & 5 ICih

N, ABeHiE BETI2EM EE v T B0, i
DOIFRIE 272 0 LT, %D ABEEFIEERICIT 4
i BICI A 72, Nolan, pp. 24041 22D Z L,

2) 74— NVARDODAL LYY —RENv—RIA
v 5 DRERICOWTIZ Y — > 2,8 (Greenspan)
DimEEZIRO L,

3) Richard Rodgers, Oscar Hammerstein 11 and Joseph
Fields. Flower Drum Song. New York: Farrar, Strauss
and Cudahy, 1958.p. 61,p.37. B Y ¥ — X LN — 2R
G4 oD T759— F5L VD) hbDE]
TNE 2 DR 5 . EDTINEASUC FDST &~ —
VHERLT., AAHDOEROHRA» S D5,

Richard Rodgers, Oscar Hammerstein II and David
Henry Hwang. Flower Drum Song. New York: Theatre
Communications Group, 2003. {2 & b, ASCHIC FDS
I ER=VEELT,

4) fEFhTid, Fav 7 A4 BT AU AFEEL S
h, —MRiczo kS icifkbhd 2 EHnS v, EHE
WRHETEZ SRR X 572, Coe, p. 161%
LMDk,

5) TRy £ To959—-F5L V02 T
A= VDL IzDEM T LD T VT ROENE DS,
ZNENOWMEIKCHERTE 5 & 95 1c, BETIIE
ZHIE LD 2R DALE STV S,

6) u—Hvix MHars; o a—vhufzroy
Y —RlNT =AY A VITIRE LD, 513 -
5L, 2oBLU—HrizbE o0 T, HEE
WL o lhs, fEiliciz7y =747 - "=y v
(Irving Berlin) 72 £ %% % T/ Z 572, Logan, p.
3MTEZMO L,

7) MARFEREIZCOREBICHEL, HoBELEH
BLH, TO2AHOKRLET AV A ANE ST,

8) CY V=D TI757—- LYy (1957)
L EEHROBRHEINEFTTCOHRT A A AANDE
HEE R E 2 W H>72Ya v - 4 H % (John Okada)
D F)— - — - FK—43 (No-No Boy) »SHI4HI
BEREEH, 970EROS L EFEOREHIC X -
TEIRLHHEREINALT L, FmblNsIicr§
3 FEEE ARSI b E232 @ 3 198041
ADTHERE-722L, IhbzEIZLDLEL L,
28y b ERRD I ZTOFFIR, SO T AU AN
DEBEEH#RL T, THOOTEHEILAZEINEZLDD
I wilbng,

9) MELTIEHy PN, ZOWHADFHEH
BB OMICH T L 2 XEEL O L 5k L 25 (]
TEDQ/NFICIZHTL 228, Yy =X ENne—R%
AvDI 2=V hNITIFHTI R o, HEH
DFFE LTFEHAEIN TS, 731320 CD O
HOBPT, ZOT EITEFEKLTORY,

10) Green, p. 623, p. 625%ZMH, ZDAZ v ) — 7
) —> (Stanley Green) 25#F&EL7-A&RI1F, vy —
RENT =AY A DI 22— HNRZ OB D
¥ A b, NEEE, HECHARMYROFEE RS
DI AEF,

1) By % =X AETOR G S IEFITNS L, FHE
1 R=VFFEFELL 77— FI LUV
7' IFE» N TV,

12) A —=Hv - E=FrRBF A EVORMEFER
b, TREEANAHVELZLDLDT, BRDN
MRENTW» S LB T %, Mordden [1998], pp.
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Techen) 1%, =2 —3— 27 OMEFRLED TH-7%
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As U.S. demographics shift dramatically—especially
in our metropolitan regions—new immigrants bring
different sensibilities and insights about the United
States. Yet, New York Broadway critics remain mired
in dated frames of reference and risk becoming
irrelevant to these new urban citizens.

17) w4 Y OBEARL /25— SN, BEARE
G a7 — - 27V A4 LBz oht, ZEIZKL
TR =—HAD T2 EVIEEIRT LS
2, oA XREHEST 2FEHD5, v—27 N- 7
Z v b (Mark N. Grant) ¥, I 22— 5L DEH DK
IOV TCER L DHED AT, 5D a—
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ANV DEBRRIFIB0FEEHTK -7 LEZ TV
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