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1
CIBERA MEETERO L OFETLH -
FALANDEFHC NS 5 KA 5, T, 21k

U oL 2 G EEGD & SRR U % 1
Z&HETHMFEORND D B, HlZ1X, Steven
Conner, The Book of Skin (2003) (TR DA %,
%R 3 % Constance Classen, The Deepest Sense: a
Cultural History of Touch (2012) (T b W EE
—fHE O bEy) B OHNEIIRT 250
TH D, FHEF O TR — X R D
Y = A LLEREG I Ao 5 B+
M & v 12% H $ % Santanu Das, Touch and
Intimacy in the First World War Literature (2005) (FZ5
— KRS B 2R L %), UL
KDY = A LLF BT 2BALED TR
% % % Sara Cole, Modernism, Male Friend-
ship, and the First World War (2003) (T£4 =X 4,

BRLORELE-RMRRE,) wE2H 5,
IHIRIETHE, Y2—LbX-YaAfRX, Jr—
V=7 -7, DH oLy ALhEDESY =X
L3 THRE) oBgb b IcEH L CEIBRFE VR
% JBH 9 % Abbie Garrington, Haptic Modernism:
Touch and Tactile in Modernist Writing (2013) (Tfil
HNESY = A L——FF =R FFRICE T 5 il
ERETL) Db D, Fio, AR EEEIOH M T
FPOEMEE R EERRIASCwm U, T4 77—
#F) THIS N5 Eve K. Sedgwick, Touching Feeling:
Affect, Pedagogy, Performativity (2003) (Tfiiin 3 Z
LU B E—1EE, BEF, ZEfT) bH D,
HATIER LY 2RS5BT MEitom L
2y o TiEAKER TD-H- oL v 2A—a—

FET SO (1988) Am Ly 20 (il
W T A RMOBNRE SRS T
5oitﬁﬁfﬁr§WﬂEX%kaﬁﬁ5f
WA S - EBEnE BT 2 RS T
Y H L —RADENEGHA (2010) AHSBBEHE
W,

WO C TR, CEH L0 THIR
R
(1945) S TRZ2dvDERZ 20D Dy (The
Visible and the Invisible, trans.) (1968) 7% & DFHE
THIGENEE—Y R - Alu=Kr74ThH?
23, KR MEGEEROFOLINAFIETD H 2 e
DYx vy - FTIFICH E, v Vay
7 =F g ilflindy (On Touching—Jean-Luc
Nancy, trans.) (2000) % FEH OiE——H /&
& ZDMDFENE L (Memoirs of the Blind: The Self-
Portrait and Other Ruins, trans.) (1993) 7z &, Tfih
W2 THEE COo0TOEHTAREELRLH
5, HETIE "By T, BId 2 BkEY
WmE R E D IIREER - MEFE () TEF
— KGO EREy (2000) o, BEE - AR - R
B HR () TS 20——36K: Xa7%
%3 (2000) 7% EFEHLTX W,

¢, Efa—m yoseid T 3R
KHER D b EEN, TUR LT LADSK il
B ERNER L A Sh, SRCEES D
2D LTRHEINY 7T 53N TEX,
T, IC Xk 2EHROFEABEL ZREBT 2
Constance Classen 1, % O 3 The Deepest Sense
(2012) o, TERE 2TERASEIED S
BoHRINTELILERD K S ITBRRTY
%,

1 (Phenomenology of Perception, trans.)
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s e 4 H B & R O FEEE © FRLE i fE
LTWw3h, ZRiFLIELIFEShR T ZicE
EE5h, I5Icho 4L 0Gs, RS
(“unhistoricized”) SN T X7z, (FBE) Z Dfit
FEAESR D PEERIZIER O IFICIH S 22T h % 13
D Tl A AXERH B0 CH Z5ThH
%, FaxfniznwkowcEtdbEoics LIl
WBEEEINTELLDIZ, Foi DLTHERZ
HAZEET 2 2 L BBNIcZhz T b
X 972, (Classen, xi, FHtEE)

¥ 72197012 § T IC K % & Ashley Montague
b, Z D% Touching: The Human Significance of
the Skin (1971) (Vfilt5E——F7fi§ D NHRVEZE S 4
o, NHoaza=r—varvicswc M
) PEBETHLIILEROLSICHERL Y
5,

LA D3 ag 4 FNICE S 1, B EVHBEEIC
mHlILonT, FFEII =T —a v
(“nonverbal communication”) O{HE % SCFHE
b4 DREER GHERT 5 L 2 A F T, FiEa
S a=%—3 a3 (“verbal communication”) I
Lol L LT L EoT, (HIE)
BESEER, vz zhnsTcho TRl S
207EH, BixOFiEIIRLZY, BHWHE
ToHAPEZ I MALHEECED2L51CT D
bDTH%, INHEEEEDS b TEHELD
D p3 i, (“touching”) Zx 72, il & L C
fRET 23 2= —va i, ARBIRZHE
YL, RO EEIROMAOLTFRERS
T3, (Montague, xv, [Hr&EEH)

Z T T Montague 1, F4HMAANEZ THE, ©
M) e XFMT 2 5E2 M2 55
Aoy —vav) KELE kD, TES
Easa=r—vav, 2EERTLIEOICRo
2, TS, o NERESEE, 20/ L0 CARME
REMLT B EDRYTH D LR TwD, T
OFFEE T, 2oL T2 TEESHE
TEHEA A=) 2{EMOEEZLHCHHET 2

FED.H vl vy RACHHEL 2005 5,
2

ST, RADVHATHOHEHKE LTOTHED H
S T/ NHR e L v 2 D/NBiEE A TW T, —
R HIREZT 5 D%, BHAY L (£
N ABZ T TR BARATORELIET) &
O, HE TR - 7 EE2 AL B RERE A
A—=VERMEL CHi»rNG THhdwy - & o
B, »2MOIE 7 7=y 7 RBETIEAD»A
I, Wz e v v AW D 4 1E Sons and Lovers
BB, A2 D OFETZ O/ FEAN
N &g B T Paul & AT D Mrs Morel &, B
BRI D, BV, AR EHAROM
FAAAE & ORI 75 R % fiio 7o B 4 7 5T & 5
RALADE, ZITHRD TR L TAIZV,

Mrs Morel 23R A 72 < Ll - A - 7o fREER D 5
Morel ICJZICHiOHE N, 1ZOHW THEHZ?D
OoHTHELOH L TH2Y ) KHE2EDbh, Zofk
CFT Tth, 2o "&b, 2 TBRAAAT,
WRHEE I TIHALTAL Y,

She became aware of something about her. With

an effort, she roused herself, to see what it was that

penetrated her consciousness. The white lies were
reeling in the moonlight, and the air was charged
with perfume, as with a presence.... She touched

the big pallid flowers on their petals, then shivered.

They seemed to be stretching in the moonlight. She

put her hand into one white bin: the gold scarcely

showed on her fingers by moonlight. She bent
down, to look at the bin-ful of yellow pollen: but it
only appeared dusky. Then she drank a deep draught

of the scent. It almost made her dizzy. (34, underline

mine)

Mrs Morel 12 Z DBHET, 12D THW, HEH»
bodvl, TH2V ) 2AT (MR, 20 TFHF
by ("B wErh, Bb3FFEMILcz
o TEEOEH ) wiEcih (M%), 2o
DFED % A, AAT (THRE)), EbT Td
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v (“dizzy?) ZEL T3, BEOREHA
A=V O E T & vo e B RERE O A
A—VPRLZ EBITL, HDEVITREL, d5HE
HHRNTTLHIME L > T 5,

RST Mrs Morel 12, ZTOHBH»D EwH T3
2% (“mixing-pot”) DT, THK, dBED
TRT) b2Th TRTE-> 72, (“melted”) HF
IREE 2 b - TV BB AW <,

Mrs Morel leaned on the garden gate, looking
out, and she lost herself awhile. She did not know
what she thought. Except for a slight feeling of

sickness, and her consciousness in the child, her self

COBETYH, THO 7y 22, © &y (8
®/) Lkbic iy oFEZ2ES (BE), &5
i TNg ) cfilin g (E) LT3 o0EEY
BOTW3 Z ERgh D,
COHRDEDEE DD L, Mrs Morel
R T 5 RO T, I 2IicE 2T
%o TH) ko TEFHZEIVREL, K
BEDW B HEMFICRE > Tf7{ 2 it 5,

There was no noise anywhere.... A train, three

miles away, roared across the valley.... And out of

the silver grey fog of darkness came sounds vague

and hoarse: a corncrake not far off, sound of a train

melted out like scent into the shiny, pale air. After a

heard like a sigh, and distant shouts of men.

time, the child too melted with her in the mixing-pot

of moonlight, and she rested with the hills and lilies

and houses, all swum together in a kind of swoon.

(34, underline mine)

MrsMorel ® THF, & THRT, &, HEDO TH,
R4 T NHETA - Ty TERDIRE,
(“a kind of swoon”) IZffio T3, ZHiFE R
WA EZNZRD &L BHRAOME &2 TIET
Holz) BERNBIGREEZ I S /ER D0 5
TH A

X 51T, ROBHE TIHITIK > 72 Mrs Morel 1%
TMwr7vvy 272, o TH{Y waEh, Ty
(“moth”) DEEZEHTHEY, LD I, D
'HZo cBbdFT Mhh, TLEI,

When she came to herself, she was tired for sleep.
Languidly, she looked about her; the clumps of
white phlox seemed like bushes spread with linen; a

moth ricocheted over them, and right across the

garden. Following it with her eyes roused her. A few

whiffs of the raw strong scent of phlox invigorated

her. She passed along the path hesitating at the
white rose-bush. It smelled sweet and simple. She

touched the white ruffles of the roses. Their fresh

Her quietened heart beginning to beat quickly
again, she hurried down the side garden to the back
of the house. Softly, she lifted the latch: ... She
rapped gently, waited, then rapped again. (35,

underline mine)

TR IS TEEL oFc, Tl x
3 FlEOE,, "74F, (“corncrake”) @ Mg
), Rigicmh» s TBEZb0R ) 28, Hio
BHERACIAPZLETVE, ZOHBETDH
RENTVWB XS, v vt THERN, 4 £
—YEREICHVT, HBEICHESEE 52 To
b, ZTNRFFAL LT ) W REO—H%Z
TTHDTLH A9,

i Paul {44 @ Mrs Morel & HEHA b @ i
DM HE T, HFXIETHIEI 4% 5 7z Paul 23
Clara £ WH R EWIEFDOAZFEL OBAREZIR® /-
R, Paul 250013 b BB THHH D OfE; 1T
HTlEoF Y ICEREZ IS N, WROMEFT
CRSHIEY 72y 20t Miriam & ORI % BT % B
b, ToONEREOY—=v IR A v bk
TV CHEIRZE W,

The beauty of the night made him want to shout.
A half moon, dusky gold, was sinking behind the

scent and cool, soft leaves reminded her of the

morning-time and sunshine. (345, underline mine)

9

black sycamore at the end of the garden, ... Nearer,

a dim white fence of lilies went across the garden,




BHIFPERFA A 2 8 FH46'5

and the air all round seemed to stir with scent, ...

He went across the bed of pinks whose keen
perfume came sharply across the rocking, heavy

scent of the lilies, ... The scent made him drunk. He

went down to the field to watch the moon sink
under.

A corn-crake in the hay-close called insistently....
Behind him, the great flowers leaned as if they were
calling. And then, like a shock, he caught another

perfume, something raw and coarse. Hunting round,

he found the purple iris, touched their fleshy throats,

and their dark, grasping hands.... Their scent was

brutal. The moon was melting down upon the crest
of the hill. It was gone, all was dark. The corn-crake

called still. (337-8, underline mine)

ZomTcix, THy tedic THa2v ) © 7
AV Ry REOEDEE: THD ) PEE WA,
Paul 32D THD | % THA) A&, FILLA
A (Clara) @ TRYER97ME) (“fleshy throats”) IZ
Rz 6B EDE T, Wb, ZLTHD
Eodcix T2 4+, (“comn-crake”) DX 23 5
FREIZTws, THRE TRE, THER, 2L
T R, OLTHEALDERICHZ T,
Paul i3 Z DEHARHC Miriam & DRl 2 HRE L 72
CExREY, oGy TREN) BELY
AN Clara IC[2>5 2 & 2BERLTWw 32,
DX, WY, B, Mk C o5
BREOAA=VDPRIELED LIk > THRHAD
HEFH LTI ATESZ L WS T L%,
Harry Crosby D#FEE Chariot of the Sun ~DJF3L E
%% M5 oW CToHEELZL Yy 24 OFT,
M3 L3R4 704 X — Y ORIEA/ER (“interplay”)
Thby LliRBT, XOXHICHL TS,

And a poem such as “Water Lilies” has a lovely

suffusion, in which the visual image passed at once

into sense of touch, and back again, so that there is

an iridescent confusion of sense impression, sound

and touch and sight all turning into one another,

blending into a vagueness which is a new world, a

vagueness and suffusion which liberates the soul, ...
The suffused fragments are best, those that are only
comprehensible with the senses, with visions

passing into touch and to sound, then again to touch,

and the bursting of the bubble of image. (Phoenix,

260, underline mine)

Z DB T, Crosby D&FF “Water Lilies” T, "5
A X — (“the visual image”) ; 2% il (“touch”) |
ALY, FRREYD, 2ok THE, & T,
ETHTE P TREY doT TdsniL
(“suffusion”) J, BhAMEEHD TH L LR (“a
new world”) | 2SE RSN DZ L L v AER
RTWw3, TRHIEFFALLTOBL Y ZABHEOD
FHoflEicowToarve 2L LEbDE
LU CHEICHRE G, 9 L RITIRGRICHRE L 7
Mrs Morel ® THEHZ2» b DFE; OB, ik
KM R ES U 72 H4E Paul © THEHZ2 D DJEE
IGEIES 25D TH b, KICHES 5 P AaHE “The
Blind Man” D&, I NIFEEICEIb > TK
2HDTH B,

3

55— XA FUK M & % 72 IRp 12 5 v 72 “The
Blind Man” 13 TH A, 2 FAAIC LR R
T, T 2O BRI O A4 X — VKRS
THHEETH D, B L v ADHE KM FREEZ D
ZORHNICHEECRIBL: THEA) 22 ARET
pENEEOWEZEERICOWTIE, —oI kST
BEE2OECAEB LD, BHNICOEWiTE:
ZF IR R EED A X ) AFEE TS E
T, EBELETO oI LD T e &
53, @ L v A (% “The Blind Man” ® 3 A 24
Maurice £ R U X S ICHETOEVITREZE - T
fE L7 Nz fic b v Tw b, BlZiE, “The
Thimble” ("45E ) OFEALXTEHEIICHIV 2%
BHo THEDD LICIwEL 72 Hepburn, & 3 ik
The Lady Chatterley’s Lover T N B AR & 72> C
Connie D & 1T L 7z Clifford 7 ¥ TH %, L
ML, % THE, 2Rk A\WEIZARIKCLE
WiEEBEVODICOVTIE, BL Y AHEH
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MR T 2 MEDRH- e lbn s,

oLy AR MER#R o TomBAOHEE
B U 7z Fantasia of the Unconscious (THEEGRDY%]
) o sET, AMo THE, ot THHE,
F TS EREM T2\ (“the least sensual”) ; (102)
EELTH b, Wi TR 13 THTE, oxRic H
b, T, & MHIERR 1ISDv iR Tw s,
F/-Hlo Ty A “Art and Morality” (24l & &
) ohT, Ly RFNREZDE FEEN
WKESTRETD Tayy s - x5 Wiz THREA
A=) BEENICBEN, BlORERIC X 254
EERIEL Vw5,

When we see a red cow, we see a red cow. We are
quite sure of it, because the unimpeachable Kodak
sees exactly the same.

But supposing we had all of us been born blind,

and had to get our image of red cow by touching

her, and smelling her, hearing her moo, and

W3, WEEDEEE, Isabel IZEE 0T, WL A
DBREENLROET T, KMEH%7
TTw3, ROMEWS TRXAWIER, €
MEE ) FEETH D, HLPE TS D0
B3 D5 B € 5 D Bertie Reid 23245
ZHNT % THOE, Thb, b5 —20FIX
K Maurice 23K 2 e TeF) TthHd, —HIiZ
RO T 7 s u Yo —XfhERETIHERE WS T
W oEThy, W TEE A% Tt
(it 2) ) FTH D, Isabel 1Z, T ORI
ANDMRE S CHEETH 5,

YyEE D Hi: Isabel 125 A & 72 o 72 & Maurice &
DR S 7z 72 T o I — R o il L A bR
HoTWnb,

She (Isabel) and he (Maurice) had been almost
entirely alone together since he was wounded. They
talked and sang and read together in a wonderful

and unspeakable intimacy. (46, underline mine)

“feeling” her. Whatever sort of image should we
have of her, in our dark mind? Something very
different, surely? (STH., 164, underline mine)

ZZculb R, AP TEEhALsICEH
THB, BT, THE, ckoT TilRw,
2z ohzuhrs, Tnzg, (E), TR
(W), THES ) (BEW) ctc4% TEHT 5
(“feeling her”); Z &iC7s % &, SHICHIRE WL C
ExRBRTwE, THE, 255 LT T,
72 EEDREETH o THIDA A — DR DBILD S
ZELHBDIR, Vv - TUSIE TEED
gy o, TEREHRETHY %, IHE
ELTORMEBUDLIEDHD S5, LliRT
VWBHY, ik, HHICIZH O T RN SH
HHEEZONTEN, CDEHIKEZXDE, 1B
L > A8 “The Blind Man” ¢ T, ICHE S 720
FMEA) OEFRZHGDIEH 2ERBATS -
TEB R D,

“The Blind Man” OREETHZAS 5, Z OWREE
KM D 3 — 1 v SR TR L TR
L 72 B2 3= Maurice D 3% Isabel O TR % - T

UL, ZARTTHDY TEEICEVWE
B WEOHHEE (“intimacy”) ; 1%, O ET
b FHNT B HN LT D H % Isabel 1213, FIFF
IR ZE S boThdbh, KI5 LB
fR%& TEM, (46) LELTHVD, Zhik,
DREDMFED LD T (“way out”) 5 (47)
ELTC, REFNIRNZ, HINCHESMEENE T
ZdH B0, BERIICIEEAA LB EEF v K
A Bertie  RICHAREL 72D TH 5,

Bertie Reid (3 KHERFIC Sk % o <o TR
BHot=hulL vy ADRKATH kot UKD
LA TT v 7V v ¥ D% Bertrand
Russel (ilj3& D4 F1 05 LB RN T
H2) BEABFTETNVICLELESb T
%, Bertie (ZHITIZH 555, BIERMICIZET 2
BT, LW So13T AR TEE R
filt, 2wy T (“neuter”)) (58) L LT
iz, Zhizx LT Maurice 1252 T B K
Bicd T2oLb e LEFE2FHEORKZE, (48)
TH 5%, Maurice 1 "TH0 11y 2Fo-7 L z2nT
Ly L k59, 2o MW & LTo Mk
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T oo ECICHRL T2,

Life was still very full and strangely serene for the

blind man, peaceful with the almost incom-

prehensible peace of immediate contact in darkness.

fl 2 Hdos
D) TR EET TV 5,
She listened intensely. Then she heard a small

noise in the distance—far away, it seemed—the

chink of a pan, and a man’s voice speaking a brief

With his wife he had a whole world, rich and real

and invisible.

They were newly and remotely happy. He did not

even regret the loss of his sight in these times of

word. It would be Maurice, ... The horses were so
terrifyingly near to her, in the invisible.

... She could hear and feel her husband entering and

invisibly passing among the horses near her, in

dark, palpable joy. (46, underline mine)

Mg Ay &72-572 Maurice 1%, TRH, twvwo TR Z
72> (“invisible”) § T, FE o TEEN
NEVIC Tz LT 2EY,) (“palpable
joy”) iR L TWwB D7,

YIEE @ B, Bertie 2V S ICH N T L B,
Isabel {3 O [HEE % 3 % Maurice D\ 3 /N2 % 5
N5, ZOMMEIE, Isabel © TR Z iR, ~
DIET7 7=y s AMFBEEZFHD OLLTE
BThd, BRWNOREFNEKOM, Z0H0E
FEoOHIZE 5k, Isabel DRTIZME LD,
Vo iEo THw, T7 =7 0RE L) AEN
Medoid THER ) 2MEbL I (ZLTHMELIED ),
oMot TR VR, ofck
Maurice % #£73,

She reached at last the just visible door of the
stable. There was no sign of a light anywhere.

Opening the upper half, she looked in: into a simple

well of darkness. The smell of horses, and ammonia,

and of warmth was startling to her, in that full night.

She listened with all her ears, but could hear nothing

save the night, and the stirring of a horse. (51,

underline mine)

LB IRoRE TREAL, (BHEED )
B, 2 RHE Oy TEREOMR (“a
simple well of darkness”); TH b, BD MHu,
(MEEEDIC), Bo KR © T#E, (20
Sl TRARY) BoEmhzERd2b0) %
BETLEEIZ Y6, »TrieWE QEE%2HE

darkness as they were, actively intermingled. The

rather low sound of his voice as he spoke to the

horses came velvety to her nerves. How near he

was, and how invisible! The darkness seemed to be
in a strange swirl of violent life, just upon her. She

turned giddy. (52, underline mine)

ZOYHET, Isabel X TR Z ZWHFE, THA
Maurice 2372 612 TR Z220F, BHEMNOLE
v, NEXDAS (“intermingled”) ) A% & UHL
STWw3, 2 THICR A% v, (22T
“invisible” &\ S FEAHRDIESI TV S) 2%,
DFE TRVRy PO XSy LD EEK (fh
&) cEeT (filh <) 2T, HKiEBHLY TH
DL 5HZ S (“giddy”) ) 107 > THILHE DK
HWERDo TS, bk I E Sons and Lovers D
THEAA b DFE) T Mrs Morel DR - 72 JE&H 1T
P fEFETH 5,

ZDB/NEDOHETDH Isabel 13 THHE ) 1ICHH 2
ANTH B0, Reod TRZ R, 12w 3 i
BARZDFE ETH D (“Whilst he was so utterly
invisible, she was afraid of him.” 52), ZN#, D
LHOBERTHHELEROLEE TREZ L) T,
F IR ELT B,

She pressed his arm close to her, as she went. But

she longed to see him, to look at him. She was

nervous. He walked elect, with face rather lifted, ...

(52, underline mine)

Isabel IZH/NEE WS TRALZWIER, THEAT
HrHrRoOMHREBEEL BT, HErDDOWV
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TR En7=& D, (53) OFMICES L &5
LLLTw5H, oEEO EOHERR, 0
I Maurice DHEE H 2 L T\ % (“His bearing
also changed, as he smelt the familiar indefinable
odour that pervaded his wife’s surroundings, ...” 53),

Maurice (ZFi L 72 & 91, FED Isabel & 133
> T %, ot LT TF; w3
&, D% TRE, WA EIRICHE L T» 5,

So long as he kept this sheer immediacy of blood

contact with the substantial world he was happy, he

wanted no intervention of visual consciousness.... It

was a pleasure to stretch forth the hand and meet the

unseen object, clasp it, and possess it in pure

contact. He did not try to remember, to visualize. He

did not want to. The new way of consciousness

substituted itself in him. (54, underline mine)

Z 5D, TH AL TdH B Maurice DA E
IFEERFICRLTWS, Hid TF, 2 g
L, RABwiRichin, zhz2fzz, iE7
%2 L o=EY, Npfitié v (“blood contact”) |
owT, THRENERR ks THE), THENL
9% (“visualize”) ] T EZRD TR,

L2 L7 A5 5 Maurice H & S TIMAYALNL AW
RUJDREEAREBIZIZECTHIETEZVLTY
T, 25 LIRE»soitiokOe LT, HY
R ER Y 75 BB 1 Bertie Reid & 0 BRI+ il
hewv) TRE) 2k bicks,

COYFEDOK D T L, Isabel & [FAIKRIC THE
ICHEH - T4 & % Ipi#+: Bertie 78, Maurice % ££ L
THENOWRE N 2RICHREICTS ZET7 72y
7 BB PN T 5, WEEOWIDICHA ST
7o Isabel IC & BB/NEE WS TRZZVLIHE ] A
DEAFER L IS N B 5HTH 5, Isabel L [
B TR 2R 1CEE 21107 5 Bertie I &k %
TEZHEOHA, N0 AEKBETHh, £
M'EAOF, Tthh TEoHR,, Ho Mot
Ry ThbdHbr0E, ZOHHOEE, Bertie 134
Elengd (iné 5) Maurice DL % /2 72
MkoT) w3,

A large, half wild grey cat was rubbing a
Maurice’s leg. The Blind man stooped to rub its
sides. Bertie watched the scene, then unconsciously

entered and shut the door behind him.... He

watched the slow, stooping motion of the other man,

as he caressed the great cat. (60, underline mine)

flig & T e 5 & O TE W Bertie 13,
FORT R O Ty WBRETTHE, TA
7% Bertie IZ Maurice 5, —J/FRIC 1w TF, T
MeosB iz vl

But he suffered as the blind man stretched out a
strong, naked hand to him. Maurice accidentally
knocked off Bertie’s hat.

“I thought you were taller,” he said, staring. Then
he laid his hand on Bertie Reid’s head, closing the

dome of the skull in a soft, firm grasp, gathering it,

as it were; then, shifting his grasp and softly closing

again, with a fine, close pressure, till he had covered

the skull and the face of the smaller man, tracing the

brows, and touching the full, closed eyes, touching

the small nose and nostrils, the rough, short

moustache, the mouth, the rather strong chin. The

hand of the blind man grasped the shoulder, the arm,

the hand of the other man. He seemed to take him,

in the soft, travelling grasp.

“You seem young,” said quietly, at last.

The lawyer stood almost annihilated, unable to
answer.

“Your head seems tender, as if you were young,”
Maurice repeated. “So do your hands. Touch my

eyes, will you?—touch my scar.” (62, underline

mine)

Maurice (¥ "TH A, PHFZ2HELRT 2 L ZOFH
T, iTrﬁﬁjér?Jf@& koL,
RWCHEHD T8 TH) T&y T&f, THE) THy
FSH, EfiinT v <, KRIT Bertie D H RS TH
% Mgy Ty Ty i<, HFOXEMBRON
BEHRZ VD, TORTIEE S Mltm
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(tactility) ; ZD b DT, ZhiCiF T, HEHE
TH5 (T2 Tl “hand” &£ VI EIR DK EI N
TWw3) T ERDDH 5, Bertie 32 DRFEIE B
TE 7\, Maurice 1¥, RIZHFD 'F, 2H-
<, BODRBEL TIRE (“eye-socket”) | 1ZHf
LT3 (fh&d3), ZLTZOF2E-S
¥%F, "CTHTBAEVHID G X724 (62) LiE
2, BELO TREOHEEH, KiilzshTw
%,

He (Bertie) had an unreasonable fear, lest the
other man should suddenly destroy him. Whereas
Maurice was actually filled with hot, poignant love,

the passion of friendship. (62, underline mine)

Maurice & Bertie 134 < SRV 2R %W 2 T v
BT ENGH,D, LTI DER, Bertie ld T7#%
SN EEY (“mollusc™) 5 (63) D & 5
WHVREE T B R LTWw B L T AT D/
BRboTw3, LAIcba L v 25 LWL
EHRLETA—=Tv 2T v s TRED,
Z D& b Iz DWW T, Abbie Garrigton % T2 DY
FEDAFENE X Maurice DHPRZ 20w Lich b
DTld7e <, Bertie MEMRIC & > THbH L DRALR
MWz ThwI Licd %) (Garrington, 163) L 45
e 20, ZYRMBNTHA5, vl v XIXME
D FFEE Pansies D D “Touch” (TE:fil ) & v 5
FT LB IIHEVICTHTEZ B DIC, filh
o ohnzb T3 iRz onimlzosT
Vw3 (406) Lo TWwBA, ZhIFESICHET
S5 DA Bertie DZ ETHS 5,

ZOYFED D b THiH 472 Maurice & Bertie
o gl 2O TR 2 THY b
STHEHBIIR>TWSE I EBTh 5, “The Blind
Man” & [AIBR i, AR HH iC 3 5 4 72 FE AR “The
Thimble” O H1C, G CTHEEZRIPNTEDD L
WhEE U 72 EA Hepburn 133E0 T 1cfiin 2
ZETHAET B,

Again he (Hepburn) stretched forward and touched
her hand, with the tips of his fingers. And the touch

lay still, completed there. (200, underline mine)

X 51z, [ U < % “Hadrian [You Touched Me]”
T, £ LD Matilda 25Xy b TR0 5 EA
/N DA Hadrian ORI T, Cffth s 2 LT
ANDBERR—SZICHEE > TV 3B,

Her right hand, which she had laid so gently on his

face, on his fresh skin, ached now, as if it were

really injured....
Hadrian too slept badly.... But the soft, straying

tenderness of her hand on his face startled

something out of his soul. (100, underlie mine)
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v Ly ARSI L7z “Art and Morality” &
WLy ADHT, HATDE D REEN TH
Ty DAA—VERELE LT, &41F TF) T
T2, TR L) BTELDORERDE S
R RT3,

My hand is alive, it flickers with a life of its own. It
seems all the strange universe in touch and learns a
vast numbers of things, and knows a vast numbers
of things. (STH., 193, underline mine)
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T TR v BRERTEE S TEAL ol
RaEfuzob 52T 0L,

“The Blind Man” 23&E 24172 1918 4F DI 0 %
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DBEIITRoTVEY, BEEITEIAT Y &
4 “We Need One Another” ("% 5 13 H v I N
7Z1) OFTROE I ICE LTV,

It is in the living touch between us and other people,

other lives, other phenomena that we move and

have our being. Strip us of our human contacts and
of our contact with the living earth and the sun, and
we are almost bladders of emptiness. (Late Essays.,

298, underline mine)
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FEoTw 3,

Rather gentle and lovely is the way he touched the

woman under her chin, with a delicate caress. That

again is one of the charms of Etruscan paintings:
they really have the sense of touch, the people and
creature are all really in touch.... Here, in this faded

Etruscan painting, there is a quite flow of touch that

unites the man and the woman on the couch, the
timid boy behind, the dog that lifts his nose, even
the very garlands that hang from the wall. (SEP., 54,

underline mine)
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