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“June 16, 1904, now known in literary circles as
‘Bloomsday’” (Litz, 1972 [1966])
. is a celebration that takes place both in
Dublin and around the world. It celebrates
... the day depicted in James Joyce’s novel
Ulysses. The day is named after Leopold
Bloom, the central character in Ulysses.
The novel follows the life and thoughts
of Leopold Bloom and a host of other
characters — real and fictional — from 8am on
16 June 1904 through to the early hours of
the following morning. (James Joyce Centre,
2017)

The roots of this research took hold after the
first-named author stumbled onto an English
language copy of Finnegans Wake, Joyce’s
famous, perhaps infamous, “crossword puzzle
that nobody can solve” (Pollock, 1967), in a
clearance bin in Japan around the turn of the
century. This was Joyce’s final work. Studying
the Wake over a number of years, it became clear
that something had been missed by skipping over
Ulysses. (Campbell, Robinson, & Epstein, 2005,
1961, 1944) Only later was this viewpoint further
corroborated by Frank Budgen’s view of Joyce’s
body of work as a “self-supporting tradition.”
(Litz, 1972 [1966], p. 119) Initially the heretofore
unknown litigious nature of Ulysses’ publication
history, and the subsequent disbelief at such
reactions after skipping directly to the Nausicaa
episode formed the earliest impression.

Soon after, the conceptual layer linking Ulysses
to Homer’s Odyssey became such a fascinating

system to establish the story’s framework that
the first full reading of Ulysses happened in
tandem with that of a poetic rendering into
English of The Odyssey by Rodney Merrill,
using the original dactylic hexameter (2002,
725). The ancient Greek story developed as a
series of non-sequential flashbacks, making
this discovery method perhaps not the optimal
way to make any sense of, or headway with,
Ulysses, but that is how it happened. In the midst
of this first reading of Ulysses, Bloomsday was
discovered through Joyce-related hash tags on
Twitter as a community of Ulysses readers was
sought for both enlightenment, and for sharing
of the experience. From then on, attention shifted
primarily to the focal point of Bloomsday and
attempts to establish a representation of it in
Nagoya, Japan.

Bloomsday’s apparent use of the Ulysses
text as a score for heuristic, time-based, and
site-specific performative actions in the manner
in which Yoko Ono more overtly published
Grapefruit, (Walls, 2015; Popova, 2012) or
Alan Kaprow had earlier become famous for
Happenings, “which made [visitors] ‘participants’
... rather than mere spectators”. (visual-arts-cork.
com) Happenings later evolved into Kaprow’s
“life performance,” or life as performance,
practice. (Cain, 2016; Beaven, n.d.) These
apparent connections are something that continue
to focus attention on Ulysses via Bloomsday as
a post-modern evolution of Joyce’s modernist
novel. Ulysses itself is already to some extent
an evolution of Homer’s Odyssey. Now with
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Ulysses in the public domain in many regions,
(Joyce, Ulysses (1922, 1st edn.) Complete, 2013)
(Joyce,MVP_Ulysses1922 FULL small.pdf,2013)
the scope for developing further derivative
works is almost unlimited. (O’Connell, 2012) As
grandiose as Ulysses is on some levels, the nature
and concept of the work that is the result of an
avant-garde practice that champions low-brow
aesthetics, embraces a dichotomy of elitism
and egalitarianism that lends itself to smaller,
informal practice in the vein of Kaprow, Ono and
other Fluxus artists, or the guerilla street theater
of Shuji Terayama, (Andrews, 2013) as much as
the more often attempted stage productions, or
formal pontification.

*

Joyce blurs his art immediately with life from
the establishment of the primary factor that leads
his work to the creation of a festival. He spelled
out very clearly a date that was both personally
historical, and also could be seen as a fictional
anniversary.

Why did Joyce choose 1904? We believe
that on that day Joyce went out with Nora
Barnacle, his future wife, for the first time.
... According to Joyce’s biographer, they
went walking together in Ringsend on 16
June ... The summer of 1904 was very
significant for Joyce. Not only did he meet
Nora but he started writing the stories for
Dubliners and, after spending six days living
with Oliver Gogarty at the Martello Tower
in Sandycove in September, Joyce made
the decision to leave Ireland. (James Joyce
Centre, 2017)

It was a group of Irish writers who, in 1954,
twenty-four years after the first publication
of Ulysses, but still at least six years from the
easing of the book’s suppression in Ireland
(Chrisafis, 2004), seized upon this date and
decided to go to the places that the main character

went. (Vysotskaia & Vysotskaia, 2010) “Patrick
Kavanagh and Flann O’Brien visited the Martello
Tower at Sandycove, Davy Byrne’s pub, and
7 Eccles Street, reading parts of Ulysses and
drinking a great deal as they went!” (James Joyce
Centre, 2017) This 1954 sojourn is widely noted
as the first Bloomsday, (Malette, 2013; Springer,
2013; Turner, 2013; Costello & Van De Kamp,
1987; Spangler, 2005; Ryan, n.d.) however “The
first major celebration of Bloomsday came in
1929. ... to celebrate the twenty-fifth anniversary
of the first Bloomsday,” (James Joyce Centre,
2017). “Adrienne Monnier, partner of the
publisher of Ulysses, Sylvia Beach ... organised
a Déjeuner Ulysse which was held at the Hotel
Leopold near Versailles. Unfortunately, the event
took place a little late, on 29 June not 16 June.”
(James Joyce Centre, 2017) May one assume
that the name of the hotel was not lost on the
event’s organizer, if not the significance of using
the correct date? The conceptual continuity in
both time and space of the 1954 attempt lends
it considerably more credibility as the root of
contemporary Bloomsday.

*

More than one hundred years on from the
events which fictitiously occur in Ulysses, what
activities, actions, participations, purchases,
products, consumptions may one find to be
de rigueur on the 16th day of the sixth month
of the Gregorian calendar among the streets,
residences, mercantile establishments, quays,
rivers, canals, coves, cemeteries, beaches and
towers that verily appear in the novels which
inspire such recreative acts?

Old sweet songs emanate from public houses
and dining rooms alike. Performances, bus tours,
pub crawls, public readings, recitals, walks,
talks, concerts, meetings, screenings, exhibitions,
expositions, theatre, street events, live music,
dog shows, picnics, games, fashion shows, yoga,
breakfast, dinner and tea, and veritable “Happy
Meals” of trinkets and doodads build up over the
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preceding week and weekend to the grand finale
of Bloomsday itself, and sometimes beyond.
There are appearances by relatives of Joyce,
friends and enemies of Joyce, relatives of friends
and enemies of Joyce who were the real life
models for the thinly veiled fictional characters
in Joyce’s work, and one of the favourite
transformational activities of Bloomsday is,
“dressing up like characters from the book and
in clothes that would have been the style of the
era” (James Joyce Centre, 2017). (Jankov, 2011;
Nicholson, Smurthwaite, & Crowley, News,
2008; Pollock, 1967; James Joyce Centre, 2017,
James Joyce Centre, 2019; Kain, 1964; Chrisafis,
2004; Books Ireland, 2004; Silverstein, 1974)

Although the date and many of the activities
are inspired directly by Ulysses, Bloomsday
has come to celebrate the life and times of its
author, touching on all of his writing including
his poetry, letters, his first book of short stories,
Dubliners, the novel that put him into the public
consciousness — A Portrait of the Artist as a
Young Man, and, as mentioned previously, his
final major artistic achievement, Finnegans Wake.
(Pollock, 1967, pp. 4-5) Since 2012, restrictions
on neither mental nor vocal commitments of the
work Joyce published in his lifetime (O’Connell,
2012) have deterred a cornucopia of varied events
such as A Journey to Relish, The Chq Building,
Custom House Quay, North Dock, Glasnevin
Cemetery Museum, The Poetry Brothel: Midnight
Mass At The Church, Bewley’s Café Theatre
Presents: Molly, Bloomsday readings & songs
at Wolfe Tone Square, Bruff Summer Festival
and Bloomsday, Blooming Ulysses, a one-
man show by Gerry Farrell at Powerscourt
Centre, Bloomsday buzz, Dublin Literary Pub
Crawl, and The Dubliners Dilemma by Declan
Gorman. (Hanaway-Oakley, 2018; Kempler,
2016; Nicholson, 2014, p. 3)

Of what manner of auditory engagement of
vocalized renditions of Joyces texts may one
partake?

Due to strict copyright enforcement by James
Joyce’s grandson, Stephen James, almost nothing
of the words of James Joyce could be heard for
the centenary celebration of the fictional events
of Ulysses in 2004, as few were willing to pay
the price for the privilege. The irony was that
the commercialization of Joyce’s work virtually
silenced him decades after a truce had been drawn
with the censors of the Irish Republic (Kain,
1964, p. 4). Fifteen years later Ulysses is now in
the public domain under almost every copyright
law in the world, (O’Connell, 2012) so neither
the fear of reprisal nor bankruptcy can hold back
the would-be rhetorician despite “the Minister
... in charge of censorship in the Irish Republic”
looking on as far back as the 1964 dedication
of the James Joyce Tower Museum at Martello
Tower. (Kain, 1964) Nonetheless, who is to stop
the man on the street from parting pages and
uttering the lines inscribed therein?

Scheduled readings, however, abounded both
in the Norain and Georgian eras of the James
Joyce Estate as well as the post public domain
eras with “recordings of Joyce’s reading of the
Taylor speech from Ulysses”, readings from
“the relevant passage ... from the ‘Cyclops’
scene” as the Milesian flag was unfurled from
the battlement of Martello Tower, (Kain, 1964)
readings by actresses Meryl Gourley, Rosaleen
Linehan and Pat Tully performing three voices of
Molly Bloom (privately in the days of rigorous
censorship), (Pollock, 1967) “The James Joyce
Institute of Ireland ... revisit ‘Hades’ with a pre-
Bloomsday walk through Glasnevin Cemetery”,
(Nicholson & S., 2005) readings in Meetinghouse
Square, readings of “pyrotechnical passages
featuring Gerty MacDowell” in Sandymount,
actor David O’Meara reading all the way through
the Nestor, Lotuseaters, Hades
episodes, Caitriona NiThreassaigh doing the
Penelope episode, (Nicholson, 2014) readings
at the Temple bar by drag queen Panti, US
Ambassador Kevin O’Malley, author Anne
Enright, Gavin Friday, Aengus Mac Grianna,

and Aeolus
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Carrie Crowley, the band Mongoose, and
Cathal Stephens (Kempler, 2016; Raidi6 Teilifis
Eireann, 2015) to name but a few. By far the most
ambitious undertaking in this respect was the
1982 RTE Irish state radio broadcast of the entire
text of Ulysses spanning over roughly thirty hours
with the greatest actors in Ireland at the time.
(Wilson, 1988)

What orations with the intent to educate the
audience on heretofore esoteric nuances of the
full body of James Joyce s work might the curious
attendee of a Dublin Bloomsday have found
stimulating to the intellect?

The Jew Errant, Joyce and Proust, (Kain,
1964) Lots of Fun at Finnegans Wake, The
Phallic Tree of Finnegans Wake, Readings from
Joyce, (Pollock, 1967), the Comic and Joyce’s
Irish Nationalism, Erotic Montage in the “Circe”
Episode, Joyce’s Pornographic Topography in the
Manner of Phineas Fletcher’s “The Purple Island”,
Bloom as Silenus, Celestial Topography in the
Comedy of the Comets, (Silverstein, 1974) Living
with Joyce, Britishness of Joyce, the Reasons for
Rhyme, sessions on Joyce and Thermodynamics,
Hippies, Philosophy, Surrealism, the Menstrual
Cycle, Hidden Contexts, Female Positionality,
Archetypal Patterns, Melancholia, Pedagogy,
Romanticism, Friendship, Dirty Laundry, Space-
Time, Catholicism, Roadmaps, Autoimmuniza-
tion, The Banal as well as the Boring, the
Postcolonial, the Transcultural, the Excremental,
the Cinematic, Copyright, Music, translation,
the Irish background, Jewishness, the Genetic,
Feminists, the Psychoanalytical, (Senn, 2004,
pp. 52-53) A Portrait of the Artist in Finnegans
Wake, (O’Flaherty, 1966) the Linati Schema, The
Elitist Style of Finnegans Wake, Post-modern
(or neo-modern or contemporary) Applications
of Finnegans Wake, (Silverstein, 1974) remarks
by Silvia Beach, Gorgio Joyce, Frank Budgen,
Joyce’s friend and confidant from his period
residing in Zurich, Switzerland, Arthur Power,
a Dublin friend, speakers from France, USA,

England, Belgium, Norway, Denmark, (Pollock,
1967) Italy (Senn, 2004), and elsewhere.

May one find a bespoke first meal of the morning
prepared for non-ritualistic breaking of the rarely
observed in modern times, by which definition the
previous 100 years or more may be read, sundown
fast?

The titular centre at the centre of the festivities
hosts its own morning feast based on Mr. Bloom’s
preference for “the inner organs of beasts and
fowls” (Joyce, Ulysses, 1993, 1922) consisting
partially of liver and kidneys in an exclusive
Georgian dining room. (James Joyce Centre,
2017). Even outside the stately room crowded
with James Joyce look-alikes, and various
degrees of period dress, one may be relieved
to find such delicacies as pork and mutton
kidneys, livers, hearts, gizzards, giblets, fried
hencod’s roe, bacon, Jaffa fruits, cool sherbet,
Plumtree’s Potted Meat, kippered herrings, boiled
potatoes, boiled mutton, strawberries, cream,
soggy seedcake, rhubarb tart, apples stuffed
with brown sugar, pineapple rock, lemon plat,
butter scotch, red jujubes, gumjelly lips, more
potatoes, sardines, Findon haddy, roast beef
and cabbage, spiced beans, yet more potatoes,
plump yellow mellow smellow melons, crubeens,
sheep’s trotters, bread, butter, honey, gorgonzola
sandwiches, Irish stew, and drinks of ale, stout,
Burgundy, Epp’s cocoa, Guinness, Irish whiskey,
and sloe gin (Petrosian, 2002) throughout the city
including, but not limited to a Guinness Brewery-
sponsored breakfast, Temple Bar, Gallagher’s
Boxty House’s Joyce of Breakfast, The Citizens’
Breakfast at Slattery’s pub in Beggars Bush,
Sandymount, and Terenure, often accompanied
by various forms of entertainment. Even the
Glasnevin Cemetery offers a Joycean Breakfast.
(Chrisafis, 2004; James Joyce Centre, 2019) None
will likely surpass the, by now legendary, 2004
Denny’s Bloomsday Breakfast “feeding of the
Ten Thousand on the previous Sunday, June 13,
in O’Connell Street”, at the expense of both the
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Irish government that once banned Joyce’s work,
and Denny’s Sausages, for no cost to the suppers.
(Senn, 2004; McSharry, 2004; Chrisafis, 2004)

In what way might the connoisseur of visual arts,
both fixed and temporal, engage with the work of
James Joyce in both derivative form and original
works presented for the entertainment and
mercantilian enticement of scholars, tourists, and
chancers alike, might the attendee find among
the various and plentiful activities and objects
devoted directly to the author who created the
character for whom the celebration is titled?
In addition to kitsch street performances and
various incarnations of the “staged Irishman
put on display for American tourists”,
(Spangler, 2005, p. 47) exhibitions by Saul
Fields, Edward Gandrus, Paul Speck, (Pollock,
1967, pp. 3, 6) Joyce in Art at the RHA Gallery,
outdoor spectacles such as the pageant absent
of spoken text called The Parable of the Plums,
(Spangler, 2005, p. 47), the sound and light
extravaganza Elijah is Coming, (McSharry,
2004) a Ulysses film by Sean Walsh called
Bloom, (Senn, 2004) Joyce-inspired art at the
Royal Hibernian Academy’s Gallery, photographs
of 1904 Dublin, a three panel “Ulysses Map
of Dublin”, Alan McClelland’s Bloomsday
adaptation, (Kain, 1964) Lee Miller’s 1946
Dublin photos, (Nicholson, 2014) and “[t]he Irish
Senate passed an emergency amendment to allow
... National Library of Ireland [to] display [some]
of [Joyce]’s manuscripts”, in the face of protest
from the Joyce estate. (Max, 2006; O’Connell,
2012) Lest the past be favoured over the future,
original works by novelist John Banville, poetry
by Eavan Boland, poetry by Seamus Heaney,
(Senn, 2004, p. 52) and productions at Abbey,
(Kempler, 2016), Gate, and Olympia theatres
(Spangler, 2005) can also be found on historical
agendas.

*

Written by an exiled artist, willing, (Pollock,

1967, p. 8) or unwilling, (Kain, 1964, p. 3)
“silenced” in his home country, (Costello P,
1992, p. 308) alternatively known as “Herr
Satan”, (Letters of James Joyce, 1966, p. 137)
“a monster, an anti-Christ, a disgrace to the
country”, (Spangler, 2005) Ulysses was banned
or suppressed for nearly forty years in his native
land, often “unavailable” or sold surreptitiously
even after the ban was lifted. (O’Flaherty, 1966)
A work also banned for a somewhat briefer period
of prohibition in the states united on the American
continent, self-styled as the land of the free. (Max,
2006) Even derivative works such as films have
been banned in Canada and Australia in addition
to Joyce’s birth country, Ireland. (Pollock,
1967, p. 5) Yet, James Joyce and his work have
somehow been transformed into a yearly tourist
attraction in Dublin, Ireland, perhaps second
only to St. Patrick’s Day (McSharry, 2004), and
possibly even “Dublin’s equivalent of the Mardi
Gras”, (Spangler, 2005, p. 48) with nationalistic
overtones decrying laughable American posers
that make the Dubliner man on the street sick.
(Pollock, 1967; Kain, 1964) A festival that
heralds the merits of Irish literature, and “their”
James Joyce as the champion of the literary
revival which William Butler Yeats hoped would
create “innovative art, imbued with the true spirit
of Irishness [that does] not merely create new
images of the race, but also correct[s] previous
misconstructions of the Irish national character.”
(Nolan, 1995, p. 25)

Joyce is an artist who achieved greatness for
Ireland not by reviving folk art to a classical level
as Yeats had envisioned, (Nolan, 1995, p. 25)
but conversely reviving the culture’s standing
via modernist experimentalism which would
challenge the whole world. Fame and reputation
that Joyce’s biographer notes has “inextricably
associated [his name] with modern prose as
is the name Eliot with modern verse, or that
of Picasso with modern art”, (Ellmann, 1983
[1959], p. 4) has managed to transform the author
of a work once read as heretic obscenity and
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grounds for expulsion from school, (O’Flaherty,
1966, pp. 50-51) erotic, described by Virginia
Woolf as “reel[ing] with indecency” (Ellmann,
1983 [1959], p. 443), burned, banned, censored,
suppressed, refused by typists and printers, the
source of death threats to its author, and taken to
court, (Pollock, 1967, pp. 3, 5, 8; Gilbert, 1957,
pp. 132-136, 137, 147, 150, 152, 156, 157, 159,
160) into a national literary, or otherwise, hero of
a sort. (Nolan, 1995, p. 3) Such treatment goes to
show what can be done once one is dead. Not only
bronze (by gold) statues that talk to visitors with
smartphones and the appropriate app, plus others
that hold their tongue, and adoption into Irish
secondary school curriculum, (O’Flaherty, 1966,
pp- 50-51) but a festival with its own breakfast,
lunch, tea time and dinner, its own soap, (Swenys,
n.d.) and its own hat, but not yet its own public
holiday. A holiday for which a lack of official
pronouncement does not persist without a certain
degree of debate from Labour Party Teachta Déla,
Ireland’s Members of Parliament of the lower
house, the Oireachtas (Costello J., 2011). As far
back as 2004, the centenary of the events which
take place in Ulysses, “Irish arts broadcaster Miles
Dungan outlin[ed] the drawbacks of St. Patrick’s
Day — 17 March is never going to be a reliable
day for Irish weather, if indeed such a thing exists
— he made a strong case for adopting Bloomsday
instead as the Irish national holiday.” (McSharry,
2004) Once Dublin realized that “Ulysses was
a tourist attraction and that there was a certain
amount of money to be made out of it, James
Joyce [became] respectable,” (O’Flaherty, 1966,
pp. 50-51) if not always respected. (Pollock,
1967, p. 3; Kain, 1964, p. 3) The Booker prize
winner Roddy Doyle, Frank McCourt of the /rish
Times, and Colum McCann criticized the “Joyce
industry” and “what they see as a great piece of
literature being hijacked by commercial interests”
at the peak of local enthusiasm. (Books Ireland,
2004; Chrisafis, 2004) Joyce’s biographer depicts
a young Joyce indifferent to such exploitation,
stating “The nation might profit or not from his

experiment, as it chose.” (Ellmann, James Joyce,
1983 [1959]) Choose so, it does.

The Dublin Tourism Centre has calculated
that Joyce enthusiasts spend more money

. and stay longer than the average tourist.
The James Joyce Cultural Centre, which
welcomes over 30,000 visitors annually from
all over the world, reckon[ed] that ReJoyce
2004 [would] be one of Ireland’s top tourist
attractions [of the] summer. When the
Department of Tourism appointed a national
co-ordinator for the festival, it made it clear
that her brief was “to market this programme
[sic] as a unique, high-quality cultural
tourism experience”... the circus rolls on.
(Books Ireland, 2004)

Despite the guerilla nature of the earliest
Bloomsday, which took place during the
suppression of much of Joyce’s work amid the
conservative post-independence era where the
Censorship of Publications Act banned 1,054
books in one year alone, (Spangler, 2005, p. 49)
the modern-day incarnation has benefited from
significant top-down organization. Independent
Senator David Norris of Dublin, along with
a government appointed committee, was “the
principal architect of the [2004 centenary of
the events in Ulysses] Bloomsday festivities”.
(Books Ireland, 2004) “Norris was Senior
Lecturer in the Department of English in Trinity
College Dublin for almost 30 years”, authored
“Introducing Joyce: A Graphic Guide, edited
the International James Joyce Symposium,
was Founding Chairman of the James Joyce
Centre, and helped organise the [birth of] Joyce
Centenary Celebrations in Dublin in 1982. He
was instrumental in establishing the Bloomsday
Festival which is now celebrated all over the
world on the 16th of June each year.” (James
Joyce Centre, 2019) Naturally, enterprising
Dubliners are quick to take matters into their own
hands, devising numerous unofficial activities
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and items.

*

Whatever nationalistic over- or undertones one
may detect, Bloomsday is hardly strictly an
Irish event. Bloomsday events can be found in
at least sixteen countries around the world. In
2018 alone an interactive online map showed an
extensive, if not exhaustive, list of worldwide
clamoring for the attention of the
net-savvy literati. (Hanaway-Oakley, 2018) It
can be imagined that those who favor pulp and
print over screens and markup had their share of
additional activities invisible to the eyes of the
browsers of the world wide web. Bloomsday in
Basel, A Multilingual Celebration of Bloomsday,
Hong Kong, Bloomsday at The Rosenbach,
Philadelphia, Bloomsday All Day Marathon
Reading in Wilmington, NC at Old Books on
Front Street, Irish American Bar Association of
New York’s 9th Annual Bloomsday Celebration,
at Federal Hall, New York, New York, Bloomsday
at the Curious Fox, Flughafenstr, Berlin-
Neukolln, Ulysses Alive: Dramatic Readings at
Festival Bloomsday Montréal, Westmount Public
Library, Bloomsday: A Joycean Celebration in
Wauwatosa, WI, the 11th Annual Bloomsday
Celebration at Irish Cultural Center, Phoenix,
Arizona, Bloomsday by Osher Lifetime Learning
Institute (OLLI): a Celebratory Reading of the
Ithaca Episode in Washington, DC, Bloomsday
2018 at the Hammer Museum in Los Angeles,
California, The Bloomsday Festival 2018 at
Imperial Hotel, Melbourne, Victoria, Australia,
Bloomsday Santa Maria at Centro Cultural
CESMA, Brazil, Bloomsday 2018 on the Costa del
Sol in Fuengirola, Malaga, Spain, Floriandpolis —
Bloom no Zooloégico at Badesc, XXVI Joyce
Symposium: The 26th International James Joyce
Symposium plus Bloomsday Happening in
Antwerp, Belgium, Bloomsday Ulysses Reading
at Politics and Prose Bookstore, Washington,
D.C., Bloomsday at Sebinho in Brasilia, Brazil,
Toronto Bloomsday Festival, Sofia, Bulgaria,

events

Bloomsday The Hague in the Netherlands,
Festival Bloomsday Montreal’s 7th Annual
edition at Gallery at Victoria Hall, Bloomsday
in Braidwood, Australia, Blooms Tavern Annual
Celebration by Origin Theatre & Bloom’s
Tavern with a Bloomsday Breakfast in New York
City, Bloomsday: A Celebration Of Ulysses at
The Ivy Bookshop, Baltimore, Maryland, The
Rattlin’> of the Joists Bloomsday Celebration:
Illumination of the Incomprehensible, at the Irish
American Heritage Center, North Knox Ave,
Chicago, Illinois, Bloomsday Croatia, Readings
from James Joyce’s Ulysses in Adelaide, South
Australia, Bloomsday 2018 in Syracuse, NY,
hosted by The Syracuse James Joyce Club,
Syracuse, New York, Bloomsday at the Artpark
Summer Solstice Festival in Buffalo, New York,
Closing night, Bloomsday, directed by JR Sullivan
at the Greenhouse Theater Center in Chicago,
Bloomsday on Broadway XXXVII in New
York City, Ulysses Bloomsday Staged Reading,
Seattle, Washington, Bloomsday in Vienna at
Aktionsradius Wien, 9th Annual Bloomsday
Event at The Hawks and Reed Performing
Arts Center, Greenfield, Massachusetts, 1st
Annual Bloomsday Celebration of American
Irish Legislators Society in Albany, New York,
Bloomsday Reading 2018 in Kansas City,
Missouri, International Festival of Poetry in
Genoa “Parole Spalancate,” Italy, Bloomsday:
Readings from James Joyce’s classic Ulysses
in Canberra, Australia, Bloomsday In Tbilisi,
Georgia Bloomsday with Escola Bloom in
Barcelona with La Calders book store, Charles
Peake seminar Bloomsday, UK, Northampton,
UK, Bloomsday Street Brunch, Tulsa 2018,
Bloomsday Celebration at the Dial Bookshop,
Chicago, Illinois, Savoy: Local Authors Read
From Ulysses for Bloomsday in Westerly, Rhode
Island, Bloomsday 2018: A Marathon Reading
at Upshur Street Books, now Loyalty Books, in
Washington DC, 2018 Bloomsday: Worcester
Ramble, Readings from James Joyce’s Ulysses at
St. Brigids Centre, Ottawa, Canada, Bloomsday
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at Malvern Books in Austin, Texas, Bloomsday
at Hastings at Hastings Library and the Brassey
Institute at Claremont, East UK,
Poliesportiu Quatre Carreres, Valencia, Spain,
Bloomsday in Moscow, Bloomsday! Thomas
Lynch reads from James Joyce’s Ulysses at Miss
Dalloway’s Bookstore in Berkeley, California,
Bloomsday Nagoya, Japan at Minoya grocery and
standing bar, Bloomsday Aichi, Japan at Aichi
Gakuin University, Bloomsday at McGillin’s
Olde Ale House in Philadelphia, Pennsylvania,
Bloomsday in Trieste and Bloomsday Salerno, in
Italy, Martha’s Vineyard 40th Annual Bloomsday,
Massachusetts, 4th Annual Bloomsday in Great
Falls, Montana, Bloomsday at Books Actually,
Singapore, Joyce Irish Pub, Lecce, Italy, Annual
Bloomsday Bike Ride in Washington, D.C.,
Bloomsday at the National Parliamentary Library
of Georgia in collaboration with the Georgian-
Irish Center in Thbilisi, Dedalus: a sequel to
Ulysses by Chris McCabe a Henningham Family
Press Book Launch, Dalston, London, and
Bloomsday in Mexico City (Hanaway-Oakley,
2018; Hammer Museum, 2014) form merely one
list associated with a Google map.

Sussex,

In addition to numerous listings above, where else

may one partake in the auditory engagement of

vocalized renditions of Joyce's text?

Bloomsday on Broadway, an endeavour
spanning more than thirty circumnavigations of
the star designated Sol, known colloquially as
The Sun, by this small but fertile stellar satellite
that has come to be hailed by a certain portion of
its inhabitants as The Earth, which takes place
at Symphony Space will present to the paying
public “a nearly twelve-hour staged reading
of parts of all eighteen sections of the novel.”
Similarly, “Radio Bloomsday, an offshoot of
Bloomsday on Broadway created solely for the
radio” throws forth electromagnetic radio wave
vibrations emulating specially selected Joycean
vocal vibrations to be received and recast back
into humanly perceptible frequencies by owners

of Marconi’s technological time machines.
“Tablet magazine presents A New Read on
Jewish Life, [which] explores this aspect of his
character at ‘The Bloom in Bloomsday.” ... at
Housing Works [New York]. In a weekly podcast,
[Frank Delaney] goes line by line through the
text, covering anywhere from a word to a couple
sentences to a page or more in each episode. [I]n
honour of Bloomsday, he’ll offer up a summary of

it.” (Minkel, 2011)

May one find a bespoke first meal of the morning
prepared for non-ritualistic breaking of the rarely
observed in modern times, by which definition
the previous 100 years, or more, may be read,
sundown fast?

Not only at the titular centre for the study of
the author who inspired the focal point of present
publication, but also far across the vast ocean of
salt water known as Atlantic, in what was once
New Amsterdam, and finally the latest edition of
York, at the urban green space that is named for
“Romantic poet, longtime editor of the New York
Evening Post, and civic reformer, William Cullen
Bryant (1794-1878)” (Bryant Park Corporation,
n.d.) which is adjacent to the Central Branch
of the New York Public Library, “The Bryant
Park Bloomsday Breakfast [along with] Culture
Ireland and the Irish Arts Center offer up dancers,
actors, musicians, and a free traditional breakfast

. at 8 A.M.” (Minkel, 2011) Similar modes of
morning consumption can be found at Bloom’s
Tavern in the equivalent city of York of the new
world. Potential celebrants are further goaded by
Elizabeth Minkel to “Dust off your battered copy
of “Ulysses’ (or, perhaps, the copy you haven’t
gotten around to reading)” for “Bloomsday in
Brooklyn” which begins at 2 P.M. [on] Saturday,
June 18th, [2011] at the Black Sheep Pub on
Bergen Street in Brooklyn ... (What to Do on
Bloomsday: A Roundup, 2011)
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proceedings in the immediate vicinity, details of
the actual occurrences are more readily conferred
herein. Over the course of six Bloomsday
events in and around Nagoya, Japan, various
participatory performances and workshops have
been developed based on brief excerpts of Ulysses
that hope to not challenge the attention span,
but rather challenge the perception of how a
text can be read, experienced, and adapted. This
approach is consistent with both Stephen James
Joyce’s assertion that his grandfather’s work “can
be ‘picked up, read, and enjoyed by virtually
anybody without scholarly guides, theories, and
intricate explanations’”, (Max, 2006) and Laura
Weldon, the National Coordinator of ReJoyce
Dublin 2004, who hoped the event would
“encourag[e] people to realize that there are many
ways to approach and appreciate Ulysses”, “not
to ignore the challenges ... but rather to bring
Joyce and his work to the public in ‘interesting
but accessible’ ways ... [and to] ... give people
‘building blocks’ of knowledge about the writer,
his world, and the text itself.” (McSharry, 2004)
The majority of, in fact almost the entirety
of, the Bloomsday participants in Nagoya have
been native speakers of Japanese. Perhaps the
expatriate community is just familiar enough with
Joyce and Ulysses to stay away, but for whatever
reason, has not taken much interest. Yasuko
Kurono, a locally based performance artist and
professional interpreter who is known for her
participatory T.O.Y.S. performances that play with
the homophonic relationship between her family
name and the English word “clone,” among other
more post-modern readings, (Power, 2009) took
a keen interest in Bloomsday