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BBHEEGZLEN - HIFROT. S 2V Ay Mok s Ty IS BILShizy +—L
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F 4 RLDHEREIRD ., HEDND 5—FD L VI F TR % SIS 2 68
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BEIWLTAVANERRT XA RS T,
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AT, ZoXREIE, B, HBRNEEENDORELCH 7L wd T ebrsd, THF
OHfEy & UNROBEM 13, ST 2 kO fEREER L, <A F—RIER L B
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REERILTWE25TH D,

192148, 7 v ¥ —ENPRFCAFALTED L, V-1 ri3rZuen 74V A%EL
EHTHTOEEZBOEBAHICE> TR L ISR RKALICHKRENS, THEFACK
Ny LS NEOHEHBEEN S LBb b, EEZDIE, 4L DA v I E2—IHLTE
WA, COUROFEPWIHOFFCEL TE, BLAEMLESTCIhhoFHHETH 5,
HATARAY PEET 2 ZOMBEE, CORSENPFEIZATCEEIC & 5 Tz AAITER R EE
EboTwil tz, MENCWE->Tw3 0w &), MO OFRER, HE0 2 EE
DERT 2, BBRNEDOLOTHDLENTED, HOWNHE O IIICMHERN L T izhr 2R
DRI PHID Z LW TE B,

LHL, ZOBLIESL, HEIEFLALELRLRZBE, EHELAERNb25LED
DR AERALIIZI L 720 TH D, T THERELTELAREE, ooy +—1
VO, DHEET Y s 5y R 2 TAGEDRS | (creative illness) & EF L 72,
AR L WS RIS A Z 2 FDER G REHNEEE R TERERE CEZ 3 —HokkEic, BE
WKEBT 28 THs, 2o TAGEDOR ) Lid. 1. £ L CHNEEROBRICHERT 22 L8
%<, 2. RNFZOEHICLELEDITHEAL, 3. 20 ) 25&b 2 DIFH L 2 [EETIX
7L, BN ZELEZRT, 4. 20k, KEICDRLDERE L MEPEET 5. L) R
%% > (Ellenberger 25-41)
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O LE—TEOWDMREEZ LT, =4 v kA “Tradition and the Individual Talent” &=t &
EADOFHE, CHRMLAZ, BEOEREBEEDZN L 2ZFARCHR T 2680 THEENERE
(“the historical sense”) %, 74— L VIZFICOF 72D TR WA D D,

Tradition is a matter of much wider significance. It cannot be inherited, and if you want it you must
obtain it by great labour. It involves, in the first place, the historical sense, which we may call
nearly indispensable to any one who would continue to be a poet beyond his twenty-fifth year; and

the historical sense involves a perception, not only of the pastness of the past, but of its presence;

the historical sense compels a man to write not merely with his own generation in his bones, but
with a feeling that the whole of the literature of Europe from Homer and within it the whole of the
literature of his own country has a simultaneous existence and composes a simultaneous order.

(Eliot 14) (P51 AEIC X 5,)

WHADOFFCHZ O 5 EMELFET 28I(FOMB T, EMKLE T 5143 L odBic, fiddn
ERLIEEZOND, EeWNiTimE PRI 2 X5 Ich o R Tl SEPHEFERLELE ST
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FHELE R THEOH ) CilRT, THEOHKRLIZ, Zhwx, EE ‘B L LT
R e, 2LTC, 20 ‘B PEEELOIESOHND “B” IKELrEokHhnl L%
Bl otiochsd, (P FRINLEELZLIZ, ‘B L LT, BELELT, bhvb
hEFEE, BRcEEbshzFECLTns) (B 239-40) w5, fEADIE Bk
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ha L, MEHREIEAEANBIL, TRRAEIIMEC RS Lo T3 ADEEEE, BT X
EHEE, AL TOFETH DI L EFELS phbo T3, () FEHSTOFLED L
HEBEboTWEDIE, RICXDDET, BRKOEDDB WV E I AITIFELEDHTLL Z R 0H
LREVHSTEIVEAS ) LHOADOHD b OEMZFES ORKN 113), S5 EThiE, 5
EWHACICE > TERKDOHIZRFTH 52— /7T, “join the majority” &\ 9 RIS H 2D | 8@
RIIZMERDILENGFIET 5, VA —L v, HOOO—HFHOEEEZRET, BEDILH
7o b & ORISR E B LSRR HE 2R L 72 Ll cE 20 TH 5,
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FEEAHOTOEREZ, BELEEZEOERRIVEWVICEL LGNS LI Tk o T,

A different feeling toward the present event and the past event somehow overlap in what was like a
double-exposure photograph almost.... “The sense of the past and the sense of present are somehow
intertwined constantly. This was a cultural factor in the south; the telling of tales was part of it.”

(Watkins 124)

ARG MERZ L -mEdbiEd, 74— vickoTld, EFE LT 2AC0TBREEDD T
Ewvwy, BICEELZBE®RZD>TWVEZDOTH B,

$2E EHREEEENDOSIERE

FATREARTE L 13, MIESFRICT A VAR BELLELEA T4 X — L w5 LEhno
fifEEZ E-fh 5 mE L, KKDT 2V H OEEOHETH 5 KHICHERE L 72 BEH DL Ol
EERZERIE LI L), WHIDBEZBREICHVIEZ S £ T5, BKED» S DA %2 ENER
L7 H R & o R E BAEEI TH B, Vv —ENL P RETY A — L UBHIEL
Yav-ruy -3 L3, OMTEATEESHOFRLAYICME SRy, Ko DEFHE
Foprdy (1930) 2, va—Lvid TRUSITOKRA) L ImEERT %,

The relation of the two will not immediately escape friction and difference, but there is no reason to
despair of their fate. The chief problem for all alike is the restoration of society at large to a
balance and security which the industrial régime is far from promising to achieve.

(Il Take My Stand 264)

CITHIET T IUART AV A ANDIGEHEES 2 FREE T 50720, £ 2T AEOMEEE L »
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L&D ETEREZHOPICL TV ETH D,
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LITRESN D ERAES LB AORNITE L COMITEATRL VS, BEOBEERRT XY
S OHAULA B - 721, FEREESE DO X b AR TE A NIE, =—F o BICENSh
%5, BEYORBERAMMED 2 D O ~OMEIRENICEESN D L v, JHi LNEZE &S
3B -7z, T 6 DHEWICHEZET 2 BARILOBM & v S EFRIC Y + — L Y IZTEHIAAT
W EESoTHBETIEARY, ik, XAEL L TORBORIREL S, BHELRE, 72U
ta—uoy RS “EHOBEWOHAD I B2l H > T, WENREBOBICTI SN Twk
HEMICHHT2DTH D,

xRN E Lk EBEOHE, B EMBHEOREE VI V7Y T4 BHEEREL 20
2, BR/NHOREE TTRTCEDOEY KB 5, Wk 2o HIRCRE 6 N 5 A OEEE O &
HTh D, 1946FICHITD, vt —LroREWERNRIZ, 72— 7NBIERKE 2 —1 -
Oy EETNE Lz, XEEOMEL ZNE2TF L RR~OWE LRI %2, 20 A\YotnE
EHOLEEY Yy v 7 - N=FTUEREVFICEAL T, HOoNWEERE L EREbETEMLT
WHBEMRTERDELV v 7 2Au 2 TH D, WL DPDORINNBIOBGITTH 4 ) Hik
ERETC, FBOFIROLODOEMIET 5, B, BHOX ¥ R - vA Y —r EiE, B0 F250F
HONRIZL T ISR OEED NI TH 5,

Cass Mastern lived for a few years and in that time he learned that the world is all of one piece. He
learned that the world is like an enormous spider web and if you touch it, however lightly, at any
point, the vibration ripples to the remotest perimeter and the drowsy spider feels the tingle and is
drowsy no more but springs out to fling the gossamer coils about you who have touched the web
and then inject the black, numbing poison under your hide. It does not matter whether or not you
meant to brush the web of things. Your happy foot or your gay wing may have brushed it ever so
lightly, but what happens always happens and there is the spider, bearded black and with his great
faceted eyes glittering like mirrors in the sun, or like God’s eye, and fangs dripping.

(All the King's Men 200)

AADHESRICIETHEL VS BEOFED, I THNICERENTWE, ZLT, ~
VU= VA LAY UNGHOEAM ) T, (FROEMEEZ MO B O IR TIHERT vz Xk 5 i,
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o= Ry -3 —LrOEGTORERNLE ZOFMICEBIT 2 EE

FU Y 7RG —IZED R 6, TOXARTIE, 56 ICHET 2EBOMEIBHICE -

THKRS 2EBIZ b o T/l Lz, L w5 bR IW CHAEDHEHAE U 2 83 2 S L
oo AL BFORREEZWEESD, 2o T, TOFEMDORE T, “..and soon now we shall
go out of the house and go into the convulsion of the world, out of history into history and the awful
responsibility of Time.” (A4/I the King’s Men 464) & . TR E, MEIE T TFELROBAERD
ﬁﬁ?@ﬁ%kt%kaiﬁ%&ﬁﬁém RELICHEE 7eBE D chEE 24 i1cid, B
HEWIIBEEEDIRLHVGES TRMTREEE D205 74— LY oFEinIn
TVWbHDTH D,

D&, SEEDBEIESL WIHLABIEDERICAT X TH L L), HOXALLTD
Fr U7l COMH BRI TOTRIE, BELZBE LEZRCUVFEIGDLE LS T2 T
K. BRI PPCHIBZ LN TE S, TAVAEBEEEHT 2 EEREEZ O L
2, LESPEEKRIRICEAERSER 203, HLAORES 245, RENBIEZICEH» S
DORENERELEZD K5I ERERMPHEREH P L TP TH D,

Y4 — Ly RBLE B R T L D Ik o B0 O EDITid, 19304 5 404ER
DR T 7 o AL 2L 72 2 & #i BRI A Y #IcRFE s h 2 e E & A
TARX-ORE S, REERE LA DWAOERERAD 6 &0 T MAELPH - 7272
59, WiE X7 R - T AUA—F ) ERSNIEED1950F80 5 7L b LRRIEA~DBIL
ERE, 202 BANGTEHCET LA s, COEHICECWLT7 x =2 F —iw Tl 7,
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When it is said, as it is sometimes said, that Faulkner is “backward-looking,” the answer lies, I
think, in the notion expressed above. The “truth” is neither of the past nor of the future. Or rather,
it is of both. The constant ethical center of Faulkner’s work is to be found in the glorification of
human effort and human endurance, which are not confined to any one time. It is true that
Faulkner’s work contains a savage attack on modernity, but the values he admires are found in our
time. The point is that they are found most often in people who are outside the stream of the
dominant world, the “loud world,” as it is called in The Sound and the Fury.

(New and Selected Essays, 204)
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D, BRI FERKBBOBFHESR DI LD I953FICHREIN, T AV HOREORHD
D EDTEIRKFEETH IR - P27 7Y 2 IEHED HHEHIONG L+ 2 EEYiEd
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FEED 2By (1953; 1979) ThH %, COERFE. BENFEL2ZELT 2200 71
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OX—DEPEVIREDLDTHD, COFEFEEREL SHHT 27+ — L v OLREDHS
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Fomb L LT, MAOENEE L 22 %EHE2R T H%2 CORBHFIEIFAL T 5,
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We have yearned in the heart for some identification
With the glory of the human effort. We have devised

Evil in the heart, and pondered the nature of virtue.
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We have stumbled into the act of justice, and caught,
Only from the tail of the eye, the flicker
Of joy, like a wing-flash in thicket.

And so I stood on the headland and stared at the river

In the last light of December’s, and the day’s, declension.
I thought of the many dead and the places where they lay.
I looked at the shrunken ruin, and the trees leafless.

The winter makes things small. All things draw in.

It is strange how that shift of scale may excite the heart. (Brother to Dragons 131)

TEED W) OWET2ED Twizo LIZIFHE U, > F b EE200EHEZIC, 9+ —L v
R L ICER/NG, FE, fEaEiict Y T, 20RH,AT, N—T 7 — FRETOHHE &
W U7edtim TRETFREE) (1975) oFRS kT LiZTERL,

As both Rilke and Yeats have put it, the making of a work represents a plunge into the “abyss of the
self.” And once the work is made, the reader, insofar as he gives himself to it, takes such a plunge,
too—the plunge to explore the possibilities of his own “abyss.” In the complexity of this whole
situation we find, then, echo upon echo, or mirror facing mirror. But in the end, as Henri Bergson
once said, the work returns us—the readers, the spectators—*“into our own presence.” It wakes us

up to our own life. (Democracy and Poetry 71)

x—L ik, REERORBEME T 2HAL L TOETOHERIS T3, fihsff Uik
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And yet, in a way, it[the past] “gives” us nothing. We must earn what we get there. The past must
be studied, worked at—in short, created. For the past, like the present, is fluid. History, the
articulated past—all kinds, even our personal histories—is forever being rethought, refelt, rewritten,
not merely as rigor or luck turns up new facts but as new patterns emerge, as new understandings
develop, and as we experience new needs and new questions. There is no absolute, positive past
available to us, no matter how rigorously we strive to determine it—as strive we must. Inevitably,
the past, so far as we know it, is an inference, a creation, and this, without being paradoxical, can be
said to be its chief value for us. In creating the image of the past, we create ourselves, and without
the task of creating the past we might be said scarcely exist. Without it, we sink to the level of a

protoplasmic swarm. (New and Selected Essays 50-51)
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For that old / is not I any more, though

A ghost somewhat different from that of

The truly perished companion, for the 7 here now
Is not dead, only what

I have now turned into. This

Is the joke you must live with. Have you ever

Seen serpentine Time at the instant it swallowed its tail? (Collected Poems 373)

IA—LUHPERLTwE0E, EEOLETIE R, MRELToEELERL T, A9
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BLICREZERICEEICLTw D, Jofffid, FESERICERL ZFAOBELRIET 2
T CEERERTH %,

In atmosphere almost too heavenly

Pure for nourishment of earthbound

Bone, or bone-borne flesh, I stood,

At last past sweat and swink, at crag-edge. Felt
My head swell like the sky that knew

No distance, and knew no sensation but blueness.

In that divine osmosis I stood
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And felt each discrete and distinct stroke

Of the heart as it downward fled— (Collected Poems 581)

COHEEOMOIER T, HAZHEOEEFIZOVTEIELERL Tz, Bi&Wic,
DHBEHRBITANTCEZEET 2RELHEENS, 2 LT, "ok > icHiF2I5T) E2=r 5
HET L, HA%2XAPTRTCONEHLICED, 2T, MADIIMHE & OBEIICER L
TV EWVIHEPREINTVIDOTH D, T LEMRNERELZ BT L5 D, “as it
downward fled” & & % & 5z, BikidFic, RETWE AL TR, At pHFEICEE WA
B Tw 80 Bk L Tk sz,

RO 7 v a vIXix, THORHAT OMEE, L IFOATHDILZ> TS, 9 Lk
BRHRE, T LU CGHEORBICE S NAERTH 20X, TOFITIEV - Z 5 DEREOAR
BEZHENTVBEEEZLND, ZORDLEHNRDFFL, REICHEOED 1 X =W N
%,

How soon will the spiderweb, dew-dappled, gleam

In Pompeian glory! Think of a girl-shape, birch-white sapling, rising now

From ankle-deep brook-stones head back-flung, eyes closed in first beam,

While hair—long, water-roped, past curve, coign, sway that no geometries know—

Spreads end-thin, to define fruit-swell of haunches, tingle of hand-hold.

The sun blazes over the peak. That will be the old tale told. (Collected Poems 584)

TR D HA K v A D& S RN D 0%, FADPHELELINL DR LRER S 5D, H
WeDH L iZ, TIRNTEDRE) TZ5Thohk&dic, FLEOERIEHORETHD, &5
IIZEFA DB R EZ O HIRTH H B, T ORI, ZOBITH L K24 D kILIDIE
RomEEE2 OB CHME Lo THbR L EMESh, E@ICHS O ZEIMEET 5 &
W LIRS, WEDPSHENDEIANZD, ZLTRRLVIINEZVEDDDDELTY
2, WBIC, TChiFFESNIEFHELAR2KE595 ) Lwod, bz ERT2FAOAEZT
BT ZESTHLONS, 2H LT, AHICENShIBEEZMAMECEET 2 2 LTk
oL bNB VI Tt —LrOEasiHlEh, CoEDAL LT, PRLOATELEI DR
RERIET 2Ry« Y a VB HEATWS, T AT 14 A KINDRRDHEKIT & b B
S HEEEIBRIIC > TRIBS N2 LT, Z0UBOHHD AL BB L ABZ -
72O E D DAL, RN L LIGBEOREOEE 2K EICb > THRELZFA
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U —LIlloT, BHOERKRTH 2REDHEORELHMDICSEIDLVEF—T L
ot, R4 LiF, HEDOHENTH 51300 T, PNk HEEEIBRIICEARES
DREEWHES LIk Lv S, MANRESEEEZ S OICESL 7o 20 BMAITH
%, WEETHD SR T 27210 Th (L, R Lk S & 288 & v S BRI 7 Bk o Rk
ERZF LT 29 2T, T4 LWIHIBELBIAARE-TDTH %,

&

T A =L UL E WHOBEREAINGBR L 72 DIX, TR &k > TEDPRY S EEIEL % &
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S DED, SUHEEMBIRT B2ITALIZ, SEDEFZERTL2DTH 5,

U4 — L v OCAEROREIE, Ik b BITE S L v S BRIEA I X b A B
BT, DEDDROEDIMkOETHE, v+ —L itk -T, @zl TsEickd
HER T 2 NIk O RO L { —D D% & L, #BEOHEFHFFR LIt hiXDd6h

TR ELZoTwE, T.S. 2 ULy b2 MEHREMBMADOTHE) Tiio/z, WEZBEEDD D
ELTRDF 20 TE% L, REDOEPITOBEPFARNIIC (B0 EFEWIC) FELT
W3 EERMTELEMTH D THENWEE) OoMRIEE, Y+ —LrOXAL L TOEREIC
BAICh VL 52t Izt vwo Tk, ZORME, BMEOFREICE TS, HiIBWEE
EREIE L OPFEIC X b, FADFEIEEEZMATVWE LW T4 P a NIRRT
%, REOT v A4 TFHIO L DD ARE, (1985) Tk, HHOFEONFIZALKICME S
BOEHBEETHICELEETH D,

REDOWHIFED MLy RO EDic, R 5, g - FEHAE - LY - ok 2 /i
T2, W2 LAERPERINA TS, 202 BT 2. BEz0 & 3K
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P 7 4 74 0 ¥ —WZICRA T 2%  OERREDS, 208 2 ESETw 5, 2 LA
THIREEC T 2 M A PEGICEOHE NS, ENHIRBE, FIETHRIESh TV
5725 957, EEF 0 N FECHRGIRE L v o BERLHRAPEEO KL = 2 — R
Iy EFen2EED, MECHEENEARRICELT I EPEICEL VIHLZ L W 5725
o VT X NVATATOERTHAZ > TEAACNERDPMBINIC L2741 0=y 7 5BIR
b, Fil e pne B OMEBR OGO NEE S 2 WEE2 B L e 20 b L, 25 L7
R H - T, THEDOIHY OF X OHE O o—ffi, “Historical sense and poetic sense should not, in
the end, be contradictory, for if poetry is the little myth we make, history is the big myth we live, and in
our living, constantly remake.” (BD, xiii) 128> T, “live” 2% “remake” L SWEZ 5N T35 T &
PhobhrdkIC, RICLoTEEL LI, BEEZFELCHABETILETH-7DTH 5,
VA — Lo BT OEETH 5. HRIE EMEIIE T 28R 22 THEERT 2
HEMEZ, REFROGEOAL S, A TH2oBFEEI WD THRES IR 72 »
FHED, Fo72{kbNTVRVEWVIRELSLS,
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