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1. Received Prosody & Living English Speech

W. Stannard Allen @ Living English Speech (1954 + 1960, LES) 1% Subhead iC Stress and Into-
nation Practice for the Foreign Student & 3 % & 51, JEANFEHEZ WS RICHEINFLT D S
N T3, FFiC LES X syllable structure, stress shift, thythm occurrence, prominence allocation & %
> 13 intonation system & o 7z#A& 7B Y 7 4 OFEM (Command of English Prosody) (T, %3
FOREIZEC2HBFREZMEL THILNL TV D, Z D7D I HHEDE W verbal
context 78 L C., HaiPEm & MEHLMY 2 5L (oral practice based on theory) #ZflAEhE TR



FRIFBERY: BEERMICE H0EH 3 5

MIZFEH I TS, 2D L%, W.S. Allen &, This book is designed for use in English classes
for foreign students, its purpose being to present the basic principles of stress and intonation and to
provide copious practical exercises. & Living English Speech @ J¥3C (What This Book is About) T
HHHE LT3, 72, Living English Speech 1%, Southern British English Accents (SBEA) #%
RRICPEIN T 5,

W.S. Allen (p.39) ¥, FHERD LI ICELRL TS,

By intonation is meant the “melody” of speech, the changing pitch of the voice. It is to a
certain extent controlled by stress, for impotent changes of pitch occur only on stressed
syllables.

YEGE % Mother tongue & U 72 WA E F A, HEEO 2 XL E K, T attitude of
speakers & DOBEHHIC B W TRIRWICHE 2 T 201id, EBRICH T o RN 2 FEHic
AL, HERN» ORI E T 2 WEINETH S, I, segment & h D supra-segment
DEROBEICL ) —FEECTHY, FFEAEOF 2y 70 ETHOEKRLE DD 2T T
W, EEZNRIE, VRLBEOA Y P RA—va v OBFBEET UERN VDD EE R D, H
E D 5ZBETNE, 4 v b= a VEBODICHEE SN material %, FHEAGEE D
EDEHICHBT 20RO RE L TEZTEBAREDLH A5, £ T, FHIX, Living
English Speech 12\ THLD #ebo T\ % verbal context DFFICOWT, FERRICEEEEF IC &
DEIEIGHATEZDICDVT, 4 XU ATEFHEOEILD informant 1T £ 5 FEFHEGE & BETEFHIR
D2 5, BB trace R L7, Z DR, LES B HALHAE L L TR I ANhS N
% Received Prosody (RP) & LT, »BWIFEHAET IV E L COfifEAE < FERER 2 BT &
FEah DARICIZIEFITHL D ANnS » L DG E 7z, ARGTIE, W.S. Allen © LES THRH S h
TW3BA v b F—va vigED, L — o TED K I ILERLENTwE D, HH WL
13473 — (Pre-head, Head. Nucleus ¥ K OF Tail) 7% verbal context O JJ#& D HCH LIz v
CEBICBEE S 5 Tw B, iKW UBHEHY AT Liah 6 EET 3,

2. S XL5wE Living English Speech

HEDW. S, Allen ® Living English Speech i O WTIHEBH L T&E 72D, HAZED X951
syllable-timed rthythm (FHif1Y X L) 2 SEGE L T 2288 E 5, Z D counterpart 123 % & fif
BT 51 5 HEFED stress-timed rhythm (BREAFIY X L) DX S, stress 235 L LIRFEIVE S
Lo THDIEEN, VRALEEHT 2S00 T IR L T, LES A0S FE L FICE I
Thb, LEXDHDRTHD,
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W. S. Allen 1% Living English Speech \ZEB\W T, 2 I 2 =7 —3 a VZHHRIC L 72 EEEE R
BTlE, 4 D segment & b b prosody BSFHFHICEB W TH, BEEHDIcBWTH kb EEL
BETHDLIEEZRIBL T 5, flz1E. LES (xiv) Tix. Broadly speaking, a reasonably
correct speech-flow is more important for intelligibility than correct sounds. & yR-X, FHic, Ffic 7o
VT4 DEEWICOVTRO LI ICHFAL TV 5,

Stress, thythm and intonation should really be considered as a whole, for they are very
closely connected elements of single aspect of the language that we might call Speech Flow.
Speech is essentially movement. However accurately we learn to pronounce the isolated
sounds of a language we must still train ourselves to set them in motion in the right manner

if we wish to make ourselves easily understood. W. S. Allen, LES (1960: xiii)

EEZDNATHICE R L72A8, BIEICESHE L ¢, R. Kingdon I&, The Groundwork of English
Intonation, Longman (1965: xiii) 18 \>T, Intonation is the soul of a language while the pronun-
ciation of its sounds is its body, L2 T, DITICEIAT 2 & 5 icidid L Tw 5,

A foreigner who speaks a language with correct stressing and intonation but with incorrect
sounds (within reasonable limits) will be better understood by natives than one whose

sounds are correct but whose stressing and intonation are poor. Intonation is the soul

of a language while the pronunciation of its sounds is its body, and the recording of it in
writing and printing gives a very imperfect picture of the body and hardly hints at the

existence of a soul.

John Wells (UCL) (%, English Intonation (2006: 2) T, WiLED 3R A T4 7 « AE—H—73,
NEANFEBEDOREDHRY O T, €7 AV PEA Y PR =Y aviZowTE, ZThZNED
FICRTVE 2, UTD &SR Tws,

The problem is this: native speakers of English know that learners have difficulty with
vowels and consonants. When interacting with someone who is not a native speaker of
English, they make allowance for segmental errors, but they do not make allowance for
errors of intonation. This is probably because they do not realize that intonation can be

€rroneous.
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3. Equal Timing DM & FKED ) X LK

HEET 13 stressed syllable & unstressed syllable IZ & - T U X LR A7 S 5 H5, BREAE
DHOROBATHE CORMEIZERNCRICHET 2. LI LEND 3 0 IEYIHT
tendency IZ & > CTVU XL DERDPESN TS, FlZIX, yesterday 1% 3 HHIFETH 5755, BRIL
DOMBAGEHIE—ETH D, 5 LIERBEFEHIORFEAYICIZIZEEHRE CBiN 5 tendency, HIH
MR, (equal timing, isochronism) DJEAIASY X L2 HELT 2, AMIHIOFEEBETIX, F&
R ORAGEHI OGRS 2 2 LAY, B E FFRICB W THHETH 5, MEFHIREN
. SFEHETEERICARE S 2 R, IR CHEEOEE T, WEED Y XLV —VIZHAL
BOBRSINDEEICHED, LIAT, B URASTHONMNELBEIT 2R (ML
SEfio AN R) &, BMBEHHIEL LHEEEC 222 (stress clash) T LS5 LT 2
ALIV—=VIZK DD DTH D, Thld, FakkFoD stress allocation D[EJRET & % 7%, anticipation
DYERI A3 stress shift 2 AJHEIC LT %,

ETCOEHEICVRALEL Y 32— a v hdH 5T & id universal TH %, Hyun Bok Lee (Seoul
National University) (C#liviE GEEICE W), B, WEFEIEHTY XL Li@Edy X
LOFETHDEEIND, ZL T, ELoEFAIE, WY XL, & H. B. Lee l&
BARTW7z, BEEFEICH, E—IWRMERLAL Z L3I TH 208, HAGE L BEREL S
HiTZRL, TR - SR HIS . TRET - SR, U X4 - 1% £ D prosody HID 6 T B £, ©
130 BREEED ST ATEEIC T WEZ 2o L H. B. Lee 35 ¢ %, EEHEOHMRTIZ, 4 XV
AYPEEE T AV A EETIE, ZRNENOEEIC K > THERPBE TR 0D LT 5,

BiEi TR R 7z & 5 I FEEE T 1Z, stressed syllable 25, FiEICIZIFE L WHEETEN 2
tendency 2% %, T T, tendency &\ 9 RIIZE MW7z DI, isochronism OHIASH 5, &b
IEMRTH b, KA REATTATD occurrence 735 % &, WMART W B HDTIE AW, &5 LT
Tl%. articulatory mechanism & L T isochronism % anticipation & L C il L, HE& P,
auditory impression & L "C @ isochronism (Df[A]) ZHIWid 2, G LFiE, SAF L THh
K. AN, #JEAIE T3, T DK Spoken English Tl, FEEAIR LR O IFHES DN S
VALEEL G D, ZOHBIE, FEEORYE (economy of effort) ZiERKT 5 & EKOHFEA
ANIEMEIC DR T VHA S TH S, fiEL LT, HEFED isochronism i3 A FE D HEPRIZ D T,
B 5 OFEA O ME, & LMD T, Fih LR, OB &Y £ 5 bR RREkE
NHEICH>TETCND, HBOHEMBERMEE 3 S8BT 2 L ThiE, O D equal timing,
isochronisms (D) &\ 5 EREICBID 2 HE L, £z, @EB LM% % TOMkF%Z foot
EL. ZNZ2BDIET (EHmAH5) LS speech thythm rule &, FiZ, (@ Pre-head, Head,
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Nucleus B X P Tall S AT L ELTA Y b r—vavigErzll., @il rs2ET52 L,
mETH L, (HBEE 2000, 2005, 2012)

4. TOZXRVAELEHRBE

HiakEE T 5B, HF% (Nucleus) 1ZMETH 5, HiALPHALT 5729I1T1F5
DOEMED IO R T IE 5w, 1, BHEEOHTHRIEORBEDMEICHENI 2 FERT
HHTE, F2io, MEMICEINDEIL, FI3I, RAOE Yy FEHLMBAEZFFOL, §
49z, B ED focus TH B Z L, 5 51T, concentration b5 Z &, B ETH D, LD
ADPHHIHHEICHN S T L b H 2D, EHFKLOBRICERY HNIEZ NI EEZ KIET, low-
tail 1272 % 7>, rising tail IC72 B2 RET 2D ST TH 3, HIEBONIEY AT L Eol
WaRET 5, P+ ERZTH%ICIE falling-head 735617 L, N FE%12 1 rising-head 735%
T3 2BEABH B, T OIW, stepping-head (emphatic high head) < sliding-head (emphatic
falling head), H(C13. climbing-head (emphatic rising head) 7 & D FRFHEESAS pitch range 1237
NI EDND D, fif, BRZEIEICFEEORBA L WHEREH, & ORBECEED
HIICRLBEZEICHENS, LT LS T Lol F#EE L E LT, specified idea
b general idea, #iff# & A, marked & unmarked 7 £'7%, HiZERHE DM@ S EIC & b ABIY
WCHRE I NFKEFEOMRIGICHAAEN D, T TF S, last accented word & X, 70 I 22 XD
HHrEHEGLI LTS, EoT, EFKE TR I X v AR ERHY AT L LidlF U&E %2
2HbDLLTHITLEHTES, AL, RC@HESNTWE L IIC, 70 HV ADPEPNT
WL EHIEZRKICEI 28 50123, o2y APEES LT AEIT, flAIE, ST
& D HNCHIN 2 BEEE I OMKEEZ £ THIT L, HRZOMEZ FTREIL A6 HF 23 2=
= a vicBiTT %,

PITFic, 78 3 22 21X DOWT O David Crystal & A. C. Gimson Dtk %53 %,

A term used in Auditory Phonetics to refer to the degree to which a sound or syllable stands
out from others in its environment. Variations in length, pitch, stress and inherent sonority
are all factors which contribute to the relative prominence of a unit.

(David Crystal: 1987, p. 248)

Our sensation of the relative loudness of sounds may depend on several factors. A sound or

syllable may appear to stand out from its neighbours—be ‘louder’—because a marked pitch
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change is associated with it or because it is longer than its neighbours. It is better to use a
term such as prominence to cover these general listener-impressions of variation in the

perceptibility of sounds. (A. C. Gimson, 1981, p. 27)

5. LES & Intonation of Colloquial English

ARSTHY [1F 2 W. S. Allen @ Living English Speech i3, #% & < J. D. O’Connor & G. F.
Arnold 231976 F1235 U 7= Intonation of Colloquial English (ICE), Longman (1980, Sixth impression)
Wb Er Bz 7L Bbh b, HL, J. D. O’Connor & G. F. Arnold 1%, ICE @ Preface ® 1T,
R. Kingdon {22 TiZ%, ... whose system of tone-marks we have in some large measure adopted. &
EXLTWw 325, Longmans (London) > &5 L E 4172 W. S. Allen @ LES IZ i fillivCTwv7z v, J.
D. O’Connor & G. F. Amold 2352 % 32 J 7- L 38 L 7. R. Kingdon @ The Groundwork of
English Intonation, Longman, 1966 ZW5E L 72 f55. ICE © 7 O IR Z TG E DV —v L
. B X OEIE, TGO A LB TR EE R LN TE S, G F. Amold 5
£ (Reader in Phonetics, University College London) (&, M. Schubiger ® English Intonation, Max
Niemeyer, 1958756 b2 Z T2 L, v v F U RAFHELEBOD tutorial TIRRT W7z, HL,
ICE 12 1%, References @ #7372 \» 72 & Intonation Z B9 2 JefTiff % & O, ¥
References % ZL#l L 72> 72 Db &GO RHTH %,

file7> 1z, J. D. O’Connor & G. F. Arnold %% verbal context D F i A — ¥ 2 HFHMN 5 CTHILL 72
CLid, BEMHMZBEECHLOEFEOHIECPHEN D OAETIEL L DR THRNTH
%, FfiC. Intonation & Stress ., B2, =@ © ® T T T o\ o U N =
pitch level B4 C5£EI L. £ 72 trace 3% — /5T, [FIEFIC speaker’s attitude % overlap ST\ 5%
o, WEEFHBOBGICIIGHALD WHERH 5, vy FYEROFICH > TE, BEH
12, John Wells: English Intonation (2006) 73% i SNz, HBHABEMmOE R T T A ML L
ClX. Intonation of Colloquial English 73572 8EH L 72 &03H %, EEPPRCEIH L 72 & 51,
A. C. Gimson (1994: 314) iZ#l#11E. J. D. O’Connor & G. F. Arnold ® ICE 12, AT D X 5 ICFEE
nTwns,

The intonation of English has been studied in greater detail and for longer than that of any

other language. No definitive analysis, classifying the features of RP intonation, has yet
appeared (though that presented by O’Connor and Arnold (1973) provides the most
comprehensive and useful account from the foreign learner’s point of view).

L2rL, DTG E2EZ TANIE, W. S. Allen D Living English Speech 12 3 [6)5%5 D ffifiE %
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HzTthbiwkiicBbhs, FEHIFLES B 1960FENIC HAGEICHRE W ERETH-72 &
H 5T w3, D. Jones DXFE . An Outline of English Phonetics (#I1Z19184E) HENR ST
Wi o e DT, EFIFARVEMHEELICIEHAFE~ORMFZH#ES L, Hyun Bok Lee iz d
HEFENOHIRZBZQ L2 H o ERE L o7, T2 LTH, 19504
5 804EIZ 1 T D IEIE304EM IC, H. Sweet, H. E. Palmer, D. Jones, A. C. Gimson, W. S.
Allen, J. D. O’Connor & G. F. Amold, H. B. Lee, J. C. Wells 5 ORISR 2T, & 2k
TR Z £ 2, Ble v F U ZROEF w2 WE B ICEHA LIE»Z 5 L3 3 8fEDHE
BRISEREA » b 32— a VIR OHEDH I SN E TR 5,

6. W.S.Allen DEHRAKRELHLE - /75

TEHUREZED 72 D D message (X HaifEE B, HAES (introductory section), HiSAHES (pre-head,
minor section), BH (head., major section), F&#H# (body, main section), = aW#% (nucleus).
FER (tail, minor section) #4173 (transition section) 7% L IC3E] &, FHI1T% (anticipation) .
fiseHERE (complement) ®°#4% D  (compromise) @ X 5 Zefk4 & EEH - TA v b 32—
a VBGOSR L, BRI a2 —Ya VICEDOEFEER->TWD, T LHEH
WD 58—y 2 HAICERIICBES W, HFFV—VICHE > TP T TEREICARLL
bon TEFL AT L) THD (HHE2012), FHRIAT LEKRT 5L — v EETL
MFEd 5 2 L REERETH 555, W. S. Allen 1 Living English Speech \ZJR\V>T W< DD TR
LTw3, 2ho0ERbD2 LES X0 5IHT %, (| offFAIZEE,)

WHOH BT - W - | EEI R
E.g. 'takeita'way

EARBHRSEET =  italic type THAL
E.g. We can walk there |if there s time. || (p. 62)

LA TRESEHOMGEE = bold type THiL
E.g. On the' top of the hill|stood an' old ™ church. || (p. 61)

TR =
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ERER =

FLemfiESH (RooskdE) = 1

B A9) O L =

E.g. He'asked us to 'tell him the T right way to “do it (xi)

prominence DEPN T 5 LTSN 5 T/ 55H = Capitals
E.g. But he wrote"YOUR name in "MY book.| (xi)

FALLRISE #3f Y
E.g. ButICAN’T cometo ” DAY. || (xii)

HARRE & A L O ORIE
E.g. When'ever I 'have a_headache, | [ 'takea'cup of'strong " tea/| (p. 60)

B, W.S. Allen PEDOFHFHICE VT, #HL AL 2EMEEHELLT 20805, 1
ERAL TV 52, Z0MEE LT, BUETHEIBIES T, XEIH T4 0 IR
DETHPOE2T 570, BPTWd CHNEORBASTHEMAT 2720, LEHMTE 2, H
L. 2oEGERRE R, BEETo ' tEMESFAREe 1T s hs L
L7 %72, typographical IZIFEHMEIC 72 B, KICET 26130 (A) &, HHATLLELTD
intonation pattern % trace L7z b DTH 5, —J, #HISC (B) &, EHFHVEBICEE L RN
MGEE2RT LD TH S, (BELE LES, p. 163 & b 51, HHELIZEE,)

(A) E.g. “ What’s the ' good of wearing T ' transparent ' stockings

T T s Te = 1t s == v =

ifyour T 'legs are ~ blue?” my mother asked.

- - ==

B
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(B) E.g. ' What’s the ' good of wearing T 'transparent ' stockings

T T3 =D 1T == ==

ifyour 1T 'legs are ~ blue?” my mother asked.

-—- 1T === - ==

W.S.Allen ® LES & J.D.O’Connor & G. F. Amnold ® ICElcH:@ L TEZ BT ED—2lF, M
TSN 2 Eiil, SHEERS RS - NECREEOREICHA L CEETHD, LT

LRTH D, Kz, W. S. Allen 1%, TR+ EFREGE T E LESICB W EREIICEER L Tw»
%o

[ E AR

(1) A, o, O+ oKL

le |

) N+ o P+ ERFFREER type
2 N+ o FEHEFEEEHRIE+ BRSPS type
) (RisingHead) [,] + & + o

—~

P ABEER 4 TR IR 4 R A SRR type

H L. W.S.Allen ® LES L 1Z%7: b J.D. O’Connor & G. F. Arnold, ICE @ 7 ffi © B AR Z 3%
HEDL— IV ERMELZ LD LUTDEIICH D, BB, A1V b 2—vaviBEicBwT,
VAT LEKTEHROIEATIL, B - RRLEREE0 S AT, TREH, EEH. T
M- ERFO IS ND,

[ 8 : ICE [ S i 5 3%
O FFEERz L U< 288 (high fall & low fall)
@ERFHZEE LT 25 (lowrise & high rise)
@ N+ EFFF4%, high = low = mid
@ _F+ T35 F#4%, mid = high = low
O FZ, VRS FZ  mid
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[T4H : ICE 2 5 BRI S 7= i

O FESFZO T, high 7 5 mid % ¢ FET 2 &%

@A EFEOH T, low > 5 high £ T LFT 2 ZF
T+ ERSFZO T T, mid = low = mid ~ L BEY 2 5%
TR+ EASFE O T, high = mid = high ~ & 8T 2 %%
R+ TS HEOT T, low = mid = low ~ & B84 2 ik
® LA+ THSEFEKO T T, mid= high = mid ~ L B#T 2 ST
OFEFIZOR T, EPRETIRZ  highmid & low mid 3%

© ® @

7. W.S.Allen D REFRLH

WICEFOIATHIRICE T, H2 EAROMEHICE W TFER LD, #@H, FHY 2T
LOPTTA IRV ADEIPN TS EHICAET % nucleus 1, RRKOE Y FEHEEF L., &
b RV IREAASE A2 41, prominence & LT O 21T, FEHR 2, B Lo focus TH 3,
TZHREIEZ DX DR T, WD H D accented word D H T, TR O EE A i (last
important word - last accented word) @ 5, (stressed syllable) (ZHiiL 2 OMEFAITH 5,
—fGm L LT, 55 O attitude ° emotion 23 EAZICE D BHEF ICHN 5, NI T0 5
CLTRH BN, BEETFORED L O HHIEERD focus - marked T, & DEFTAIHEHR D
unmarked TH % %2 BEIFICHWTCE 2 01k, SEEEEMICEEIN, SFLFLHEEF LD
M TS T w3, specified idea & general idea ICB 4 2 THIRFIE, 25205 ThH b,
COR, L FEPEETFOa I 2= — 3 »IZBW T, anticipation DEFBE T W3 (B
4% 12000, 2002a),

Z Z . “The Switchback tone group” & “The Long Jump tone group” (J. D. O’Connor & G. F.
Armold, ICE) % BRI L LT, anticipation IZDW T, HAKEFEFHE LM THRGEE FH AR
(2005:278) X b ElHS 5,

565D Head 7 Falling Head TR X, TE MEHEER ) OMEHRAIEID 5 5
Z L 2% anticipation DfEFIC X b FHITE 2, AL, JEE Fid, Falling Head 233K
TEBBICRICKD THAIMEME TS 2, RAEDRE L L T “The
Switchback tone group” % 4 X —Y 3 %, HIZ, FEEHS Rising Head T E NI, 5
T OMERPSENLEHEEZRBRLTWS, 2N b Anticipation DIEITH 2, HI
5, HEE F1d, Rising Head 2EHFR T E IR IC, RICE MEOMZ LN D
EERZML, SHeORERE L LT “The Long Jump tone group” % A A —3§ %,
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HIETCE KX L7z W. S. Allen RO EFLHEE A v b 2=y a v ORECHKRICHS LA
R EEL 2D B 7212, LUNIT LES O 23530 MUM’S THE WORD (pp. 162-164) Z 5[4 %,

MUM’S THE WORD

“I've lcome up to ‘talk to you,” my mother said, |

“while you're getting ,ready. 'Who’s !going to Ibe at the
‘party?”

“I ldon’t “know,” I said.

“IWill you en,joy it?” my mother asked.

“I HOPE ,s0,” I said.

“You've lonly got !fifteen "MIN,utes,” my mother said.

“Yes, I ‘know.”

“ICan I ,help you?” my mother asked.

“No, | 'thanks ‘awfully,” I said.

“1Will Betty be there?”

“No,” T said.

“IWhy ‘not?”

“ Because the \people lgiving the Iparty don’t} ‘know
her.”

“*THAT’S funny,” my mother said. “I !wonder ‘why
they don’t. !Isn’t that ‘funny, their not \Bnowing her?”

€« \Why?,’

““Well, | because it ‘IS,” my mother said. * "Why
don’t you intro‘duce her to them? They’d ‘like her. I’ve
‘ALways liked Betty. I was ltelling your !father the t
lother “day that I've always liked |Betty. 'What are you
Irubbing ‘on?”

“ Foun*dation cream,” I said.

“I'm glad I don’t have to do all ,that,” my mother said.

““YOU use ‘POWder.”

“I don’t "\BOTHer with all that \OTHer old ,rubbish,”
my mother said. “My ‘*POWder only blows ,off, | ‘anyway.
I'LIKE that dress. It ‘suits you. It !doesn’t Imake you
look 1 'old and ‘haggard | like ‘SOME of the things you
,wear. |That ‘BRACElet you gave me for ‘\CHRISTmas
goes ,well with it YTOO, | ‘doesn’t it?”

“Yes,” 1 said.

“!What on learth are you !doing to your ‘hair?” my
mother asked.

“IPutting it lon ‘top.”

“Oh, I "DON’T like YTHAT,” my mother said.
“*WHY are you doing it like that?”

“I Mike it.”

“Your ‘FATHer won’t like it,” my mother said.
“1Good ‘heavens, | your stockings are trans’PARent.”

“‘Yes.”

“IWhat’s the Igood of !wearing 1 ltransparent Istockings
if your t llegs are ‘blue?” my mother asked. “!Are you
lgoing to !wear your ,boots | and Itake your !shoes with
you in a ,bag?”
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“No,” I said.

“You've only got \FIVE minutes YNOW,” my mother
said.

“Yes, | I ‘know.”

“1Will ,Sammy be there?” my mother asked.

“ITHINK ,so0.”

“Oh “good,” my mother said. “I 'hope you’ll be Inice
and po'LITE to him. You ‘will, | ‘won’t you?”

““Yes.”
“Yes, ‘try,” my mother said. “/Would you !like him
y y ¥
to lcome to jtea?”
“\No.7)

“Oh, ALL ,right,” my mother said. “But I Ithink
you're lvery ‘silly, | \THAT’S ,all. I remember I 'didn’t
Ireally !like your ‘FATHer very much when I ‘FIRST
,met him, | but you "WON’T take any notice of ‘ANything
M can ,say. !Can you ,walk in those shoes?”

““Yes.”

“You're going to be late, | ‘aren’t you?” my mother
said.

[ \Yes"’

“‘Oh!” my mother cried. “You're Inot !wearing your
‘vest! ‘HERE'’S your ,vest! IWhy have you !taken it “off?
*WHY aren’t you wearing your vest?”

“ Because I'm 'not ‘going to,” I said.

“IWear a ‘cardigan then,” my mother said.

“Yowll be “SOR,ry,” my mother said, | “when the
*OTHers are all en*JOYing them,selves | and \YOU’RE
huddled over the VFIRE | with your “\TEETH ,chatter-
ing | and a ‘RED VNOSE | and ‘MAUVE VHANDS.
Sammy "WON’T find ‘THAT at tractive.”

“I'm *READy ,now,” I said. “!Good- bye.”

“I’ll 'put your 'hot-,water bottle in,” my mother said.
“En‘JOY yourself, Goodbye.”

"W. S. Allen QWEFEF R LIGH T AT Ly OF NI TIE, LES D&FEL MUM'S THE
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